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THE HOUSE OF LOVE'S stunning 
debut album, 'House Of Love' on 
Creation Records. 


Available FREE with an annual 
subscription to THE CATALOGUE. 


"..they deliver a mellow blend of harmony with the 

odd touch of malice... add to this some handsome 

guitar and a voice of great intensity and you have an 
LP of rare power." 

- Steve Morris, The Catalogue, June, issue 60 


With a 12 month subscription to The Catalogue you 
can choose to receive this celebrated LP, for the price 
of only postage (airmailed overseas) and packing. 
Simply complete the form below (xerox or other copies 
acceptable) and send it with your payment, to; 
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ABOUT NEXT MONTH'S FLEX! 
"Teenage Riot" by SONIC YOUTH illustrated by Savage 
Pencil in an exclusive preview from the album 
"Daydream Nation" to be released later in October on 


ABOUT THIS MONTH'S FLEX! 
The flexi-dise included with this month's issue features 
the Morrissey-Marr song "London" by The SMITHS in a 
version taken from their live LP "Rank", released this 
month on Rough Trade Records. Morrissey's "real poem" Blast First, 


was written specifically to accompany this flexi. 
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THE ONLY WAY IS UP! 


OR SO IT SEEMS. With (at press time) Yazz & 
The Plastic Population's single still squatting 
the No. 1 single slot for its fifth week, one 
has, yet again, to congratulate Cartel 
Wholesale and its warehouse staff for 
delivering the goods (that's what happens). 
And, of course, bless both label (Big Life) 
and artist for their commitment to and 
conviction in the independent sector. 
They've had their choice and made it - and, 
obviously, made it. While majors may well 
make leap-frogging offers and overtures 
(one of which, who knows, may become 
unrefusable) for future product, for the 
moment independence rocks that particular 
house. 

An independence which is undeniably 
growing in strength and importance, as 
these pages have religiously reported for 
over five years, now, and pray will continue 
to do so (agnostic, maybe, but always 
reverent). 

An importance emphasised by the results of 
the BPI/Gallup quarterly report of sales by 
distributor for the second quarter of the year, 
published last month, placing The Cartel as 
the UK's leading independent distributor of 
both singles and albums (with a substantial 
percentage gain in the period over its 
competitors), 


So, what? Has the impetus given to the 
reinvention of the independent label over 10 
years ago by the mythical post-punk 
explosion merely produced just another 
smug (albeit sophisticated) sales machine, or 
will that theoretical tradition of integrity and 
commitment to new and quality music 
survive the blunt effects of chart success? 
Well, we'll see (while keeping fingers firmly 
crossed), And we'll continue to monitor and 
report progress, here, if we're spared. 

For the moment, let's be content to mark the 
final passing of one group, The Smiths, 
whose impact on both independent and 
mainstream culture was as significant as it 
was substantial, and note the current work 
of another, The Cocteau Twins, whose past 
and present display that attitude of quality 
over quantity that for so long has 
characterised the richness and diversity of 
independent activity - only some of which 
charts, after all (though these two examples 
surely will). 

As for Yazz, good luck. Number One slots 
and covers of 'The Face’ aside, you read 
about her first, here (February, issue 56, fact 
fans). So, what? 

Well, we'll see. 


RICHARD Boon. 
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September traditionally sees the industry brace itself for the seasonal sales 
onslaught and this month is no exception, with several key releases likely to sell through 


to the Xmas period. 


IN THE RACKS 


After a period of relative inactivity, Rough Trade Records releases three 
singles this month from the regrouped Easterhouse, 'Come Out Fighting’, 
new signings The Band Of Holy Joy, 'Tactless', and Sandie Shaw, 
‘Please Help The Cause Against Loneliness’, al! with album product to 
follow in the course of the year. 

The label's strongest release of the moment is their last and live LP, 'Rank', 
from The Smiths. With full national promotional support, including 
consumer and trade ads, nationwide fly-posting, dealer display materials, 
the LP is also the basis of this month's Chain With No Name campaign. 
The informal grouping of key independent stores are offering copies of the 
LP with free, exclusive poster. The offer receives 3 weeks of national 
consumer press advertising. | The Cocteau Twins break their 2 year 
silence with the 4AD release of their ‘Blue Bell Knoll' album on September 
19. Featuring all new material recorded in the band's own studio, the album 
is available in vinyl, cassette and CD formats, and - a first for 4AD - on DAT 
tape. With full promotional back-up, initial quantities of the album are 
available in a unique, triple-gatefold sleeve. 

Jim THIRWELL makes a 
welcome comeback after 
apparently protracted 
inactivity with the Some 
Bizzare release of the 
'Thaw' LP (MC + CD), this 
time in the guise of Foetus 
Interruptus. Sure to repeat 
the strong sales of his 
previous incarnations, 
Foetus has put a band 
together for the first time 
and will be performing in 
the UK and Europe later this 
month, an event bound to 
create a media sensation, 
which can only boost sales 
and re-establish Jim's profile. 
Widowspeak also offer the 
12" fruits of his collaboration 
with Lydia Lunch, as Stinkfist. | The Chesterfields present their first 
album release, 'Crocodile Tears’, on their own Household label (LP + 
CD). Including their previous single ‘Blame’, initial quantities include a free 


Jim foetus prepares to slug it out onstage 
(Pic Michael Lavine) 


IN GOOD FAITH 


Following hot on the heels of last month's Creation Records 
budget sampler, Alternative Tentacles offer this month a 
budget priced label compilatiom, ‘Oops! Wrong 
Stereotype’, set to retail at 12" price and featuring previously 
unreleased or unavailable material from the label's current artist 
roster, including NoMeansNo, The Beatnigs, Stickdog, Christian 
Lunch, Klaus Fluoride and more, with what they describe as "mind 
ramblings” from ex-Dead Kennedy turned cause-celebre and 
spoken-word performer, Jello Biafra, most of whom have current or 
forthcoming catalogue available to support the ongoing 
campaign for good music at a good price. 

Maximising the audience, as Wim Mertens might say. 
stereotype, perhaps, but the right idea. 


wrong 


poster, and the album is supported by a major press campaign and dealer 
display, while the CD has bonus tracks. The band will be touring the UK 
and Europe shortly to promote the album, The same label also offers the 
debut 3-track 7" from Yeovil-based The Beat Hotel, 'Smile', produced by 
John Parish, and available at a budget retail price of only £1.49. | Cult TV 
star Frank Sidebottom releases a double-LP on In Tape this month, 120 
minutes of musical mirth in a full-colour gatefold sleeve. The first 5000 
come complete with a full colour 1989 Altrincham FC calendar and the 
package is called '5.9.89', so you can guess its release date. Frank is touring 
in support and both regional and London promotional companies will be in 
assistance. | Reggae receives a shot in the arm this month from the 
reactivated Attack label (see last issue). As well as the Various Artist 
compilation, 'Sufferer's Choice! (LP + MC), featuring the likes of The 
Ethopians, The Abbysinians, U Roy and Denis Brown among others, it also 
includes two tracks from Bob Marley & The Wailers among its total of 16. 
The same label also offers 'The Original Man’ from ex-Wailer Peter Tosh's 
son Andrew, destined to follow in his father's footsteps and already 
creating a stir in the US with this album produced by the legendary 'Niney' 
Holness, including versions of some of his father's best-known songs plus 
heavy dub versions. | Gaz's Rockin' Records offer the latest studio album 
from one of the foremost bands on the Ska scene at the moment, The 
Trojans with 'Spirit', including the recent single, '‘Lumpi'. Meanwhile, Jah 
Shaka releases two of his long-unavailable LPs, ‘Revelation Songs' and the 
dub ‘Brimstone & Fire! on his own label, while Dr Alimontado's 
Keyman label issues 3 of his classics on CD - ‘Love Is', "Reggae Review 
Part 1' and 'In The Mix' - as well as the CD version of lovers! classic 
‘Special Love' from Ika Black. | Other CD releases of note include Tot 
Taylor's 20-track picture disc anthology, 'Playtime', and the CD-only 'The 
Inside Story', both on London Popular Arts; while the Crammed offshoot, 
Made To Measure, cligitise much of its incidental series, including material 
from Sussan Deihm & Richard Horowitz, Minimal Compact, Blaine 
Reininger and Hector Zazou (see Listings for details). Fellow countrymen, 
Crepuscule, now available through The Cartel, do likewise with new 
catalogue from Wim Mertens and Jane Kelly. | CD singles this month 
include Cold Cut's 'Stop That Crazy Thing’, The Flatmates' Heaven 
Knows' and Nitzer Ebb's ‘Control, I'm Here’. | Lastly, available on 
single CD, tape and double-LP is the latest volume of Beechwood's series, 
‘Indie Top 20’, to be available in all formats at the same low dealer price, 
20 tacks rounding-up much of the past few months indie activity, including 
indie hits from Robert Lloyd, Swans, Sugarcubes, Loop, PWEI, Shamen, 
Wolfhounds, Darling Buds, Wire, New Order, Joy Division and more 

Entitled 'Spirit Of Independence' it's Volume 5 in the series. 

And it's only just September! 


Jello Biatra- Doing It For The Kids (Pic Peter Gruchot) 
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IN THEORY 


The growth industry in international trade events has a newcomer 
this year with the Berlin Independent Days, o three day 
series of conferences, workshops, showcases, live events and 
exhibition stands. 

BID is designed to develop into the leading European Convention 
over the next few years, offering labels, distributors, managers, 
producers, publishers, studios and related services a forum for 
communicating, widening opportunities and making connections. 
All panel discusions and workshops are geared exclusively 
towards independents and will be presented in English only. Panels 
include: The European and American Marketplaces, Radio, 
Independent Video, Touring Europe, The Publishing Game, Getting 
Organised and The Music Press, plus meetings of Umbrella (the UK 
association for independent labels with independent distribution) 
and Network (the European organisation for tour promoters and 
agents}, ROSA (the Danish Rock Council) and more. 

Showcases include 3 nights of live music from performers such as 
The Horseflies, Sugarcubes, AR Kane, 3 Wize Men and many 
more, all with live radio and TV broadcast. Master tapes will be 
turned over to participants free of charge. As will tapes resulting 
from workshop recording sessions at some of Berlin's finest studios, 
including Hansa, Musiclab and Recordland, to which the public 
will be admitted. 

The closing day will see an Awards ceremony compered by John 
Peel broadcast live on radio and TV, also including live 
performances. Throughout the event, SFB2 radio, part of 
Germany's national broadcasting system, will be programming 
only independent music. 

Exhausting! 


BID is held over October 10, 11 & 12. 

Registration: with stand: 450 DM ($250), allows 3 delegates; 
without stand: 250 DM ($125), allows 3 delegates; walkup: 125 
DM per person 

BID is sponsored by the Berlin Senate, the EEC and various 
commercial interests 

Information from: 8!D Head Office, Koethener Strasse 38, 
1000 Berlin 61 tel: 261 63 43 fax: 262 88 06 

or, in the UK: Umbrella, c/o Brian leafe, 29 Beethoven Street, 
london W10 tel: (01) 960 5874 fax: (01) 968 6053 

Umbrella will be organising free return coach transport to BID for 
members attending (entry and accommodation excluded). Details 
from Brian Leafe. 
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Mute is an American label... with the establishment in the year of 
its 10th anniversary of a deal with Enigma Entertainment Corporation. 
The agreement will enable some Mute titles to be released through Enigma's 
CEMA distribution, others independently distributed through Restless 
Records, an EEC division. 

"The flexibility of the distribution deal will provide our artists with an 
enviable base from which to develop their US careers. Everyone at Mute is 
looking forward to this fruitful liaison," comments Daniel Miller, who 
founded the label in 1978 with his own release 'TVOD'/'Warm Leatherette’ as 
The Normal, which will receive a special anniversary release as a 3" CD on 
Mute/Restless 

Initial releases include current albums from Diamanda Galas, Crime & The 
City Solution, Frank Tovey and Nick Cave, as well as providing America's 
first ever commercial DAT release - appropriately, Wire's ‘Ideal Copy. 
Pictured above confirming the deal are (left to right) Peter Wright (Label 
Manager, Mute Corp), Maryann Earl (Director, Alternative Promotions, 
Enigma), William Hein (Chairman, EEC) and Daniel Miller (President, Mute 
Corp) 

Mute's new East Coast offices are at: 136 West 18th Street, 2nd Floor, 
New York NY10012 tel: (212) 633 1022 fax: (212) 741 1385 


Elsewhere, Backs Distribution announce a new agreement with Voxx 
Records of Burbank, California, for the distributions of their catalogue in the 
UK, including the Bomp, BRD and AIP labels. Voxx was founded in 1979 as 
the world's first label devoted exclusively to the sound of the '60s, both past 
garage and psychedelic classics and contemporary artists continuing this 
tradition, Initial releases under the deal will include albums from The 
Barracudas, The Flaming Groovies, The Pandoras and the first four volumes 
of the collectors 'Pebbles' series 

And Rough Trade Distribution announces acquisition of new dance label 
Low Fat Vinyl, an offshoot of the successfully established Serious. First 
releases this month are 'Slam' from Phuture, a seminal Acid House act, 
recently available as a US 12" import (featuring in the RM Dance Chart 
Top75), and the re-release of the classic ‘Wanted (Dead Or Alive)! from the 
Voices Of East Harlem 
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IN PRINT 


A mixed bunch of American magazines catering to a wide 
variety of interests now available on import courtesy of World 
Service. In addition to the latest, regular copy of skate mutants 
guidebook, Thrasher (October issue), is Transworld 
Skateboarding with a massive 222-page issue. Just the thing to 
pass the time while waiting for that new custom paintjob to dry 

More suited to those of less active leisure’pursuits might be Film 
Threat. Issue 16 of the bimonthly devoted to cult, underground 
and independent films features interviews with George Romero (re- 
assessing "Night Of The Living Dead" 20 years on), John Waters’ 
famous extra Jean Hill and Rainer Werner Fassbinder (part one of 
an in-depth interview extracted from the book "Conversations With 
My Elders" by Boze Hadleigh), plus sleaze, cult, gore and reviews 
of independent video releases 

Music magazines include Contrast, issue 5, with features on 
The Fall, Big Dipper, Sylvia Juncosa, Gun Club and extensive 
interview with Brian Wilson, plus record reviews. Also, issue 10 of 
giant A2 newsprint mag Alternative Press featuring Pixies, Swans, 
Christian Death, Guns 'n' Roses, Neon Judgement and more, plus 
reviews and charts. 

More rarefied, the special 10th anniversary double issue of 
High Performance (#41/42), a quarterly magazine for the new 
arts audience, celebrating its decade with a special feature 
presenting 90 visual, verbal and performance artists offering short 
statements on the function of art in culture today, plus news and 
reviews and interviews with, amongst others, recording and 
performance artist Karen Finley, as well as an index to its first ten 
years contents 

Domestically, issue 11 of Soul Underground has been 
available for a couple of weeks and is highly recommended, as 
usual, with coverage of Defunkt, MC Lyte, Fred Wesley of James 
Brown's band interviewed by Jay Strongman, surveys of the Bristol 
underground scene and the whole hype of the “Balearic Beat" 
phenomenon put in its critical place, news, reviews and charts, plus 
even John Peel on soul and the problems of programming what 
mainstream Radio | considers "marginal" music. Essential and 
eclectic. 

Plus, Welll Red issue 7, a media special, also including Black 
US political music, female rap, The Shamen, Billy Bragg and lots 
more 

Magazines received: debut issue of A5 folkzine Rock 'n' 
Reel with interviews with Christy Moore, Malcolm's Interview, Blyth 
Power and more,reviews, news and gig diary. Recommended to all 
interested in the resurgence and redefinition of contemporary folk 
music. Available for 25p + SAE from: Sean, 8 Dent Place, 
Cleator Moor, Cumbria CA25 SEE tel: (0946) 812496. 

Also, from Belgium, the latest Megazine Bulletin, published 
by the Small Mag Archive, providing information updates on 
fanzines and other otherground papers (music, comics, graphics, 
cassete gazettes, miscellany, etc) as well as providing a public 
library of same. Sadly, not published in English, but looking 
obviously like an essential service to people interested in 
international small press activity. Subscription 200 Belgian Francs or 
free to contributing magazines. Info from: De Media, 
Molenstraat 165, 9900 Eeklo, Belgium. 

lastly, Dutch language Opscene, issue 6, with Diamanda 
Galas, firehose, NoMeansNo, Skinny Puppy and more. Looking for 
interest in an English language edition. Contact: Postbus 8077, 
3301 CB Dordrecht, Netherlands 
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CALI dates 


ANHREFN 


9: Berlin, Kob/10; Hamburg, Kir/20: Liverpool, Sullivans, Bootle/30 
Bradford, 1-in-12 
New 7" 'Be Nesa '89' due this month, a 'Rock Against The Rich' benefit on 
Anhrefn with the assistance of Workers Playtime 


BAD MANNERS 


28: Scunthorpe/29; Sheffield 
Oct 1; Bradford/4; Derby/7 & 13: Chelmsford/14: Carnarvon/15: Padoorth, 
nr. Reading 
Promoting their inclusion of "Baby Elephant Walk' track on the Various 
Artists compilation, 'Skanking Round The World' on Unicorn 


BUTTHOLE SURFERS 


23: London, Brixton Academy 
Current Blast First LP 'Hairway To Steven' 


DOCTOR & THE CRIPPENS 


8: Newcastle, Riverside/9; Preston (venue TBC)/13: Birmingham, 
Hummingbird/16; London, Finsbury Park, Sir George Robey 
Current LP 'Fired From The Circus’ on Manic Ears 


BIG JOE DUSKIN 


8: Holland, Oss/9: Holland Denbosch/10: Belgium, Dendermonde/14: 
London, Pizza Express/15: Somerset, Bell Ash/18: London, Battersea, The 
Salleananger (‘Boogie Woogie Night For Charity' benefit with 9 other 
boogie pianists)/21: Manchester, Band On The Wall/22: Shrewsbury, The 
Buttermarket/23: Exeter, Arts Centre/30: Salisbury, Arts Centre 
Oct 1: Folkestone, Arts Centre/2: London, 100 Club 
Supporting the recent Special Delivery LP 'Don't Mess With The Boogie 
Man! 


CLIVE GREGSON & CHRISTINE COLLISTER 


6: Newcastle, Playhouse/7; Edinburgh, Osborne Hotel/8: Marke-by-Sea, 
Redcar, Zetland Hotel/9: Kingswinford, The Woodman/10: Wigan, Mill at 
the Pier/11: Duffield, White Hart/13: Guernsey Folk Club/15: Jersey Folk 
Club/16: Ottery St Mary, Institute Hall/17: Bristol, Thekla/18: London, 
Brentford, Watermans Art Centre/20: Oxford, Jericho Tavern/21: 
Northampton, Sunnyside Club/22; Birmingham, Harborne, Junction 
Club/23: West Bridgeford, Rushcliffe Leisure Centre (Childline Benefit)/24: 
Sheffield, University Arts Theatre/26: Manchester, International 
Available product - ‘Home And Away’ (Cooking Vinyl) and 'Mischief 
(Special Delivery 


HARRY CREWS 


21 & 22: London, Mean Fiddler 
Lydia Lunch's new "bitch metal" all girl combo, with Kim Gordon, pass 
through the UK en route to Europe, with several dates set for live 
recording for subsequent release 


THE HIGHLINERS 


27: London, Mean Fiddler/28: Chester College 
Oct 2: Coventry Polytechnic 
Current single 'Double Shot (Of My Baby's Love)' on ABC 


1.C.E EVENTS 


Leeds based I.C.E group busy with a number of interconnected events, 
involving live dates, print and records. Recent gig promotions featuring AC 
Temple, Dustdevils,Kilgore Trout, Ut, Death By Milkfloat and Fluff have 
been recorded, as will be 27/9: The Ex, De »g-Faced Hermans and 
Jackdaw With Crowbar at Leeds Warehouse 
From these an EP will be released on the JIM CROW label and available 
initially free to purchasers of tickets to both of their 'US Guitar Nights’: 
OCT 5: Leeds Warehouse: Prong, Napalm Death, Extreme Noise Terror 
OCT 13: Leeds Poly: Band Of Susans, Dinosaur Jr, Rapeman 
Later, the record will come with the first issue of LIQUID magazine, with 
features on Butthole Surfers, Big Black and more. The label then plans a 9 
artists, 18 track LP. 

INFO from Steve Hawkins (0532) 434357 


INSTIGATORS 


9: Berlin University/10; Berlin, Kob/11: Hamburg, Volxcuche/17 
Liverpool, Planet X/18: Newcastle, Riverside/19; Birmingham, 

Kaleidoscope/20: Bradford, 1-in-12 Club/21; Nottingham, Eden/22 
London, Finsbury Park, Sir George Robey/23: Brighton, Richmond/24: 

Reading, Town Hall/30: Norfolk Connecticut, USA tour kicks-off at Anthrax 


New album 'Shockgun! on Positive Records 


September 


Harry Crews pic by 


Michoel Lavine > 


unmless indicated) 


THE OYSTER BAND 


16: Holmfirth, Civic Hall/17: Bromyard Folk Festival/20: Bristol, Old 
Profanity show-boat/22;: Royston, (venue TBC)/23: Birmingham, Bell & 
Punt/24: London, Mean Fiddler/25: Peterborough, Gaslight/28: Brighton, 
Zap Club/Farnham, Maltings 
Oct 1: York, (venue TBC)/2: Leeds, Duchess Of York/3: Scarborough, 
(venue TBC)/4: ,anchester, Band On The Wall/6: Kendall, Brewery 


PANIC BROTHERS 


12 & 13: Edinburgh, Assembly Rooms (nightly 12.00-2.00) 


Rapeman on Blast First 


RAPEMAN 


Oct: 6 & 7: London, Mean Fiddler/9: Newcastle, Riverside/11: Newport, 
(venue TBC)/12: Manchester, PSV Club/13: Leeds Poly/14: Nottingham 
Poly 
Controversially named combo formed by ex-Big Black Steve Albini plug 
current (Sept) EP ‘Bud! and forthcoming (Oct) LP, 'ZZ Top's First Album’, 
both on Blast First 


RUMILLAJTA 


6: Nairn, Community Centre/7; Invergordon, Academy/8: Ullapool, Ceilidh 
Place/9: Isle of Lewis, Stornoway Assembly Hall/10: Isle of Skye, Gathering 
Hall/12: Fort William, Caol Centre/13: Lochgilphead, (venue TBC)/14: Isle 
of Islay, Village Hall/16: Carlisle, Stanwix Arts Theatre/18: 
Bradford Festival/25: Liverpool, Playhouse/30: 
Sheffield, City Hall 
Inca music combo promoting new LP 'Wiracocha' 
on own label 


MICHELLE SHOCKED 


22: Bristol, Bierkeller/23: Manchester, Royal 
Northern College Of Music/24: Cambridge, 
Corn Exchange/25: London, Sadlers Wells 

Theatre/26: Newcastle, Riverside/27; 

Nottingham, Trent Poly 


FRANK SIDEBOTTOM 


8: Timperley, Labour 
Club/28: London, 
Central London 
Poly/29 
Manchester, 
International 2 
Hot new In Tape 
double-LP; '5.9.88' 


NEW ROUTES 


<_ NEW ROUTES ~ 


HAVING RELIED ON the Now that’s What | Call Money For Old 
Rope singles packages during the summer, the majors see September as a time to 
increase output with a view to the long run into the Xmas Now That's What | Call A 
Really Safe Present bonanza. Conversely, this summer has seen a real boom in both 
numbers and quality ¢ f releases in the Roots world. Not surprisingly, then, many are 
looking to September as a time to relax a little 

re are some releases this montt 


Of course the _ and of these | would highlight two 
from Rogue. The first is a first for Rogue - a 12" single. ‘Salt Of The Earth (Songs 
Of Praise)’ (12FMS1016) is by the wonderfully named Orchestra Super Moth 
A teaming of English dance band Tiger Moth with the excellent kora wizards Dembo 
Konte and Kasu Kuyateh from Gambia/Senegal, the tune is from Guinea, with English 
lyrics by Maggie Holland, who also triplettes with Dembo and Kasu on vocals. 

Between 1967-1970, Matchbox Records was a focus for the more acoustic side of 
the British Blues boom. In September of 1968 the first National Blues Convention was 
held and to mark that anniversary, Rogue have produced a compilation called 
‘Matchbox Days' (FMSL2016). 14 tracks, digitally re-mastered, featuring the likes 
of Dave Kelly, Mike Cooper, lan Anderson, the Missouri Compromise and Jo-Ann 
Kelly, This period still holds a fascination for many which, coupled with a resurgence 
in acoustic music and the unavailability of much of this material for so long, should 
result in strong demand. Definitely one for the racks. 

Coming up, or just out now, on CD we have Davy Spillane's ‘Atlantic Bridge’ 
on Cooking Vinyl (COOKCDONS). This is one of those albums that cries out for the 
clarity and sheer luxury of CD and there is already strong demand for this release 
Also now on CD we have Ali Farka Toure's self-titled LP on World Circuit 
(WCDO07) and ‘Soubindoor' by Jali Musa Jawara (WCDOO8). With the 
Mzwakhe ‘Change Is Pain’ LP on CD, too (PIR22003C€D), these are three 
priceless additions to the still too small range of African music on yt ormat. There 
is a whole new area of sales where people have been unable to get African CDs, so 
they should all sell well 


best advertisement for roots records, so you should be 
stocking-up on albums from currently active artists including Rumillajta's 
‘Wiracocha' (RUMI871); Jo-Ann Kelly's self-titled (OPENO01); Gregson + 
pir ad both ‘Home And Away’ (COOK003) and ‘Mischief’ (SPD1010), as 


Tour ring 1S, aS ever, the 


well as the brilli ” Don't Mess With The Boogie Man' by Big Joe Duskin 
sose17) Ring New Routes for details. Sadly, The Four Brothers wil! not be 
touring this month as expected, but such is the interest in them that the 
Makeicota album (COOK14) continues to sell well, as will the CD version, due 
with us soon 
Lastly, we have the excellent ‘Dreams Do sare tree” from Lesoth 
Sankamota Lear This is a fine blend of Township Jive, soul and gospel 
They have delighted audiences at both Saas is summer and are embark i Of 
an extensive tour of the UK this month. To find your way around the World world, 
follow the New Routes 
Guy Hayden 
NEW ROUTES TOP 10 
..Bobby King + Terry Evams .......Live + Lef LIVE... (SPD1016) 
The Four Brothers MAKOFOKO10 ...........0000000 (COOKO14) 
Jali Musa Jawara ... vee SOUDINGOOL .......+1.10000e0+000++++-( WEB008) 


1 

2 

3 ah 

4 ...Big Joe Duskin ....Don't Mess With The Boogie Man(SPD1017) 
5...Warious....... Shani! Sounds Of Zambia .......(WOMAD009 
6...Blowzabella sseseis UNGHE FIONA xsnscortysignsncorssysd (BIGHOO1 
7...Kimmie Rhodes ....Man In The Moon..................({ALD007 
8... The Horseflies .. suse A FD esses tila ste .(COOKO13) 
9...The Rhythm Sisters . wserseee 0 To Roundhay Pier......(REDLP087 
10 Sweet Honey In The Rock . ..Live At Carnegie Hail...........({COOKO12) 


RED RHINO = TERE 


The Grain Store - 74 Eldon Street - York - YO3 7NE - Tel: (0904) 611656 - Fax (0904) 644190 


THE WEDDING PRESENT 


@ WHY ARE YOU BEING SO e712" tcc - Reception Records - UK 


REASONABLE NOW? 


GREEN ON RED 

THE YOUNG GODS 

COLOUR BLIND JAMES EXPERIENCE 
FRONT 242 


FRANK SIDEBOTTOM @ 5.9.88 


@ HERE COME THE SNAKES 
@ L AMOURIR 

@ DANCE CRITTER (REMIX) = « 12” 
@ HEADHUNTER 


@ LP TCCD - Red Rhino Records - USA 
@ 12" CD - PIAS - Switzerland 
- Fundamental - USA 


@ 12” CD - Red Rhino Europe - Belgium 


@ DLP - In Tape - UK 


“The International Pie of Red Rhino — Try a slice!” 


HOW'S IT HANGING? Back for more, eh? Just waiting to hear 


about those funky dance tunes? Well, wait no more. 

September's gonna be a good month for De-Mix, packed with quality dance 
releases. Currently rising up the charts is the Bomb The Bass single, ‘Don't 
Make Me Wait' (000012002) - keep your ears open for the excellent remix of 
both sides, a definite for the collection. Now finally 
available is the long awaited re-release of Baby Ford's 
‘Oochie Coochie’, now in 3 formats: 7" (7BFORD001); 
12" (BFORDO01), and remix 12" (RBFORDO01). Also 
heading for the Top 30 is the new single from Criminal 
Records, 'Why' by Tongue In Cheek (BUST11), a 
funky dance track with some nice vocals and synth. 

From B/Ware we see the release of two quality rap 
tracks this month, ‘Cockney Rhythm’ by Rebel MC 
(UM004), a hard reggae hip hop track which should do 
the business in the clubs. Also, the Big Lady K track, 
‘Don't Get Me Started’ (UM003), a hard-hitting rap 
from a 15-year old rapper from LA. 

Currently on release from A Head Of Our Time, 
the new Cold Cut single ‘Stop This Crazy Thing’ 
(CCUT4), which features Junior Reid on vocals. It's an 
uptempo dancer with samples of Tarzan and dated horns 
throughout and destined for the charts. For release early 
this month is The Beatmasters' ‘Burn It Up’ 
(LEFT277), a driving, meaty uptempo track reminiscent 
in style of a ‘70s dance track. Also from Rhythm King, 
a new release from Merlin, ‘Born Free’ (LEFT227), a 
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heavy rap backed break beats and sketchy guitar and a club must. 

Also early this month, Low Fat Vinyl release the Voices Of East Harlem's 
classic rare-groove, "Wanted Dead Or Alive’ (VOICES1), a surefire floor-filler. 
G-Street wil! be licensing the Jungle Brothers LP ‘Straight Out The Jungle’ 
from Warlock, along with two twelves for UK release, rap of the highest quality. 

This month sees Phase I's ‘Reachin' through 
Republic Records (LICTOO6). A percussive-based 
sauntering house track, with a pounding drum and 
hissing hi-hat mixed into some nice piano, building to a 
frenzy. Stock it! Also from Republic, late September sees 
the second from M.D. Emm, ‘Playing With Fire’ 
(LICTOO3), a funky 3-track 12" which includes the acidic 
‘1666 - Oh Baby I'm So Hot’. Released on the same day 
(Sept 26) is Blaze, ‘Can't Win For Losin’ (LICTO04), 
which has a completely new mix on the flip. 

Currently on promo is the 4-track 12" from R+R 
which includes ‘Acid Off A Way’ produced by Smith + 
Mighty, which will be a killer in the clubs. From Rham 
Records comes a percussive mid-tempo dance track 
called "Lover Come Back’. Hi-Hat + Bass have had 
the Bappi Lahiri track ‘Habiba' remixed by Bomb The 
Bass (HYT3R), resulting in a harder, uptempo dance 
track dominated by pumping bassline and Eastern wails. 

That's enough for now. Check me out next month for 
more of these groovy tunes and funky tracks. 


Dave ‘The Dude' McLaverty 
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<x SHIPPING OUT > 


BACK FROM THE HOLIDAYS ARE WE??? cov - 


you can start buying some records and keep us exporters from the DHSS. Just think of 
all those great platters that we had scheduled for August which still haven't reached the 
presses 

OK, so with all existing European territories closed, we started looking elsewhere for 
markets. First up, we targeted the Far East. Going to the relevant embassies we got a few 
fax numbers in Bangkok. Great place for a holiday, but would you want to sell records 
there?After initial contact, we got one order for one of just about every record that got 
anywhere near the charts here over the last year. Just one. These guys must be pretty big 
distributors or pretty big bootleggers. Needless to say, the order has been filed and if 
they follow it up, then maybe we might as well, although my file is probably driving 
around on the back of the Islington rubbish truck by now. So what about the Middle 
East? Well, israel is pretty kosher, but I'd like to try a few other places there. Wouldn't it 
be nice firing up all those Iraqi troops on the new Lethal Aggression LP? Probably be a 
little difficult getting it there airfreight, though 

Or then there's the Libyans. | always thought that old D.K's single ‘California Uber 
Alles’ could be a massive hit there. Then of course there's the communist block 
countries. Have you ever heard Russian music??? Yeah, well, they definitely need 
imports for a few fresh ideas. Could be a wee bit difficult getting your Roubles out of the 
place, but maybe still worth a try. Or there's East Germany. | still get a few enquiries from 
there every few months. Getting money out would again be a big problem and if it's as 
bad as getting in, then forget it. | still have memories of standing in a room at 
Checkpoint Charlie in my underpants with some heavily armed guard going through all 
my clothes because | was wearing one of those Lydia Lunch T-shirts. OK, so enough 
about dodgy export clientele and back to some less dodgy releases. 

The big one in my book for the month will be $3 Dead Sun Worlds by those old 
faves Death In June. This band are one of the most consistent sellers of back cat., 
beaten only by Danielle Dax. Also, what looks to be a potential biggy, especially in the 


New for September 


USA, is King Butcher's Spud-U-Like. Formed by ex-Gang Of Four frontman Jon 
King, it is a fairly good return to form. He's joined by Iggy Pop's bass player from the 
‘Blah Blah Blah’ tour and for the export market we will be stickering it with these two 
sales-points. One of the most talked-about underground labels in England, Fierce, have 
a couple of goodies in their schedule and for novelty value, the Ten Foot Boneless 
win hands down. | just love the idea of selling a skatecore band fronted by a Spanish 
dwarf 

Also on Fierce are The Pooh-Sticks, who dealers in Australia are cashing-in on. 
The grapevine tells me that the box-set of 7s (at last) is fetching around A$100. Pretty 
steep. But worth it 

So, that’s about it for this month, but I'll leave on one last point: those people in the 
USA who insist on bringing-in records that they shouldn't - think twice, people are 
getting pissed off. 

Harry Russell 


AUGUST EXPORT TOP TEN 


1 «» Various McGee Offspring . Creation 
2 ..Creation 
3 Crammed 
4 Ahead Of Our Time 
5 »Bappi Lahiri Hi-Hat & Bass 
6 
7 
8 
9 
1 


C-Cat Trance 12 inch single ‘Jinniyya’ Ink INK 1235 
Tactics LP ‘Blue And White Future Whale’ Red Flame RF58 


Taz Dee And The Acid MC’s Featuring Capital G 12 inch single ‘Up And At Em’ 


(Deep Cut) Knioa 


Out now 


Slab! 12 inch single ‘People Pie’ Ink INK1234 


Coming up soon 


RUBY BLUE new single (Red Flame) 


C-CAT TRANCE new LP (Ink) 


SLAB! new LP (Ink) 


CHARLES HAYWARD new LP (Ink) 


RED j 


INK Records 


PINKIE MACLURE new LP (Ink) 
ASHCROFT AND AVANT debut 12 inch (Deep Cut) 
bele)viccre | ohMlul-M@r-lec-JE-vale Balelel-y Ulin a \Z-ViCle) (Biever Miceli @ lolol Bd-tole) ce Rci(e) a=) 


PO Box 927 London W36YB England 


PETE KEELEY WITH THE LATEST 


UPDATE ON THE INTERNATIONAL SCENE 


=< WORLD SERVICE —> 


yo DUDES! Welcome to the import column.First off this month there's a 
whole batch of releases from the Red Eye/Black Eye conglomerate in Australia. We'll 
start with Red Eye (the poppier side), Lupe Velez by the Mexican Spitfires is a 4- 
track 12° of pop produced by a member of Paul Kelly's band.Cluster is the latest 
offering from The Crystal Set, a 6 track ep of thoughtful intelligent pop (there, | didn't 
mention The Church once). Moving on to Black Eye (the tougher side) they have the 
debut from The Butcher Shop called Hard For You.The Butcher Shop consists of 
Kid Congo Powers (Cramps, Gun Club, and now of Bad Seeds fame), Tex Perkins 
(Beasts Of Bourbon, Thug) and two members of The Johnnys, the first 500 only are 
pressed in red vinyl.Lubricated Goat release their second Ip of weirdo greatness 
called Paddock Of Love and it features such gems as Funeral On A Spit and 
Cannibals Lament.Black Eye also follow up their Waste Sausage compilation with a new 
comp called Leather Donut that has loads of weird and wonderful stuff from the likes 
of Thug, Salamander Jim, Slub and loads more daft named bands. 

"No follow up their Ip of last year with a new 4 track 12" on Au Go Go which 
features a brill version of ‘Are You Experienced’, full of Suicide type electronics with 
some wild guitar on top.Au Go Go also release a special package of Sonic Youth's 
Evol and Bad Moon Rising packaged together with a screened vinyl wallet and a 
poster in a numbered limited edition of 1000. 

From America this month there's some interesting new releases from Homestead 
and SST.Homestead release the Steve Albini produced debut Ip from Bastro called 
‘Rode Hard And Put Up Wet' Bastro are the remnants of the mighty Squirrel 
Bait.Homestead also are brave enough to release Daniel Johnston's classic ‘Hi, How 
Are You' Originally a cassette only release from 1983 'Hi, How Are You' was originally 
scheduled for release on Blast First but Daniels psychoticness proved too much and 
Homestead came to the rescue.At the moment Daniel has unjustly been committed to an 
institution by his parents and a campaign for his release is being organised at the 
moment.Stay tuned for more details.For late September Homestead have new releases 
coming from the much touted Big Dipper;a new studio Ip called Craps; and the 
follow-up to their Wailing Ultimate compilation, a double |p, cassette, and cd called 
‘Human Music’,and all 3 formats will retail at single-Ip price. Homestead are doing it 
for the kids. 


SCREAMINGTREES 
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dows @ screaming ew sound 
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P.O. Box 1, Lawndale, CA. 90260 


Over at SST new Ip's are about to be launched from St Vitus, Sylvia Juncosa, 
Screaming Trees and The Bad Brains.St Vitus’ latest Ip of dirge metal is called 
‘Mournful Cries’, guitar heroine Sylvia Juncosa (Clay Allison, To Damascus) has her 
debut |p called Nature, The Screaming Trees offer us Invisible Lantern as their new 
Ip and very fine it is too.Probably SST's biggest seller in a while will be a live album 
from the Bad Brains called Bad Brains Live (naturally), recorded at around the same 
time as their | Against | album this one is destined to sell through, so stock up big 
dealers 

Lastly this month is a magnificent Ip from Eleventh Dream Day called Prairie 
School Freakout on Amoeba Records.|''s an absolute scorcher of a record with 
some great guitars;reminiscent of Neil Young or The Dream Syndicate at their best.Stock 
it 

Anyway, that's yer lot for now, I'm off to dream about the upcoming Sonic Youth 
gigs 

Hang Loose Good Buddies. 

Pete Keeley 


WORLD SERVICE 
TOP TEN 


LEMONHEADS —CAEATOR LP 
MRP OPUS LIVE LP... ccrnssccopsecccosecysvossntrsosccteoosssesereessenesves 
11TH DREAM DAY —PRAIRIE SCHOOL FREAKOUTLP.........AMOEBA 


wn— 


4 DANIEL JOHNSTON —H/ HOW ARE YOULP..... .. HOMESTEAD 
5 WO —ARE YOU EXPERIENCED 12” 0......ccssssscsssssovecesscoseseeen AU GO GO 
6 DINOSAUR JR —B8UGLP............... . BLAST FIRST 
7  STRAITJACKET FITS —EP....................00000 FLYING NUN 
8 REVERB MOTHERFUCKERS —AOUTE 666 LP 

9 SOHN B. SLOOP —WHITE LION LP nn... ...sssssssssccsersnsssecsssene PEDIGREE 
10 EXPLODING WHITE MICE —B8RUTE FORCELP.............. GREASY POP 


CDs, CASSETTES AND LPs 
AVAILABLE FROM 
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Y LLWBR LLAETHOG (Side Effects) 


Why should Welsh hip hop be a joke? Surprisingly 
enough, to John Griffiths, it was a gimmick to kick Welsh 
music up the arse after discovering the New York rap 
scene. That was back in 1985/6, but since then things 
have got more serious and Y Llwbr Llaethog (The Milky 
Way) have become one of the hottest acts on the Welsh 
scene 

Their first EP, "Dull Di Drain" (Non-Violent Method) on 
Anhrefn Records featured a Tackhead style collage of the 
words of jailed Welsh activist Ffred Ffrancis and a 
searing indictment of Britain's involvement in the 
Malvinas conflict, "Mae Rhywbeth Bach Yn Poeni Pawb" 
(Something Small Is Worrying Everyone). It created 
ripples of interest helping them secure live work with 
the likes of 3 W Men and the Cookie Crew in 1987 
and with the follow up, "Tour De France (Stephen 
Roche)" on Anhrefn, leading to more gigs and a Peel 
session, Llwbr Llaethog were even more widely 
established, Well def 

Although they may still be a joke to the tracksuit clad, 
gold dripped b-boys, their mixture of hip hop, scratch, 
dub, African beats and Welsh politics is one of the few 
encouraging examples of idealism at work - having the 
chance to experiment and do their own thang. Their self- 
produced debut elpee for Side Effects, released in June, "Da!", 


Y Uwbr Uaethog: LR Ben, Deb, John, Kefs (Pic John Griffiths) 


was recorded and mixed in three days. 

The album features a remix of early track "Lovely Days" titled 
from Margaret's ‘We haven't had many lovely days’ comment, 
"Ty Jac" (Jack's House), a burning house delivery about Welsh 
holiday homes, and "At Bod" (To Be) a Welsh dub translation of 
the Bard's ‘Hamlet’ soliloquy by actor Elwyn ‘Lews'’. 

The plan for the future is to get Adrian Sherwood to give an On- 
U Sound mix to some of Liwbr Llaethog's material. Not a bad 
idea. Welsh hip hop - that joke isn’t funny anymore. BUTCHE , 
¥ Liwybr tachi oe eae KING R (Gee Street/Mashit) 
John Griffiths (drums, guitar, vox) 
Kevs Ford (keyboards, horns, guitar) 


The band... Jon King and Phil Butcher met while while recording 
the music for the film ‘Karate Kid’ in 1984, Toured the East Coast 


Big Ben (bass) and Mid West of the States a couple of years later as the Mechanical 
Debbi Bell (live percussion) Preachers then had a year long lay off while Butcher played bass 

with Iggy Pop on the wild one’s 'Blah Blah Blah’ tour. After turning 
Nick CHURCHILL down a similar job with David Bowie, he and King relaunched their 


partnership in the form of King Butcher. This year they've gigged 
throughout the UK headlining at London'n Limelight, Tabernacle, 
Dingwalls, ULU and Mean Fiddler, Their single on Gee Street, 
"Gravity"/"Heavens Above" made them many club friends 
and the follow-up, "Spud U Like" promises to make many 
more, The people and their past... Jon King’s part in The 
Gang Of Four is distinguished and well documented 
After moulding safety-pin idealism into a coherent 
committed political manifesto, they went through a 
couple of line up changes and several albums before 
bowing out in '84. 

While his future partner was attracting all the right on 
attention, Phil Butcher was quietly playing out his dues 
with Shriekback, Jerry Dammers (‘Absolute Beginners’) 
and setting up a 24 track studio, as well as work with his 
own band, Out 

The music... Echoes of The Gang Of Four resound 
around the funk driven mayhem of King Butcher, much 
to the delight of the serious folk at the thinking end of 
the dancefloor who've missed a bit of integrity to move 
to, Although the emphasis is definitely on the 
dancefloor, Jon King still turns in a mean lyric. With 
frenetic performances King Butcher have built up a 
storming live reputation for a sound with a razor sharp 
funk edge that refuses to let go 

The future... Who can tell, but rest assured their mutant 
metal funk sound and King’s manic lyrics will tear up a 
few more dancefloors between Cleethorpes and Chicago 
in the not too distant future, 


King Butcher. (Pic Donald Christie) 


Nick CHURCHILL 


=< cCoOcrTreEeAaAwU TWINS > 


The Cocteau Twins are one of the handful of the UK's independent artists to have crossed-over to 
international success, the history of their career on 4AD Records directly reflecting and contributing to 
the development of the independent sector as a vital force in the UK record market, 

Here, we quote 4AD's creative director Ivo Watts-Rusell on his discovery of the group, record their career 
and Martin Aston reviews the new LP "Blue Bell Knoll", their first album in 2 years, 
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Robin Guthrie 


Elizabeth Frazer 


Simon Raymonde 


__THE BEGINNING 


Robin Guthrie and Will Heggie saw Elizabeth Fraser dancing at a club in their home town of 
Grangemouth in Scotland and figured if she could dance that well she must be able to sing. 

So, as young people do, the three got together as the Cocteau Twins. On the advice of The Birthday Party, 
who were touring in their vicinity, Robin sent a tape to 4AD's Ivo Watts Russell: 

"When they sent me their first tape, it was a very rough rehearsal recording, Very powerful - incredibly 
powerful. I vividly remember hearing it for the first time. I'd been at Cambridge at the studio where Dance 
Chapter had been recording their 12" EP, Things weren't going well, and I'd driven away slightly depressed. 
Slightly depressed? Pretty pissed-off! Got in the car and had some demos with me that I had taken, and sort of 
popped this thing into my car's cassette-player, It was a wonderful feeling to hear that so instantly, But funnily 
enough, on that tape you could barely hear Liz's voice. So after I had contacted them and they came down 
from Scotland and I met them, we went into the studio. We were going to record a single, 'Speak No Evil' and 
‘Perhaps Some Other Aeon', so it was quite a revelation for me, with the power of the group, when Liz 
actually opened her mouth and sang, because I had no idea that she was going to be able to sing as 
interestingly as she did. I had asked the Cocteaus to come down and record pretty much on the basis of their 
instrumental capabilities, so Liz was just like this incredible bonus at the time. It was a good, good day." 

"I'd worked with the Cocteau Twins for about a year before we entered into a longterm contract. I 
thought it was important that they have a certain standard of living. Plus I desperately wanted to work with 
them forever, or as long as it is appropriate." 


THE PRESENT 


THE COCTEAU TWINS: BLUE BELL KNOLL (4AD CAD8S0O7) 

There was a time when it felt like The Cocteaus had got so caught up in their silky cobweb veins, their 
fluffy feather pillow dreamtime, in their tingle tangle tongle toodle twaddle (continued Beatrix Potter annual), 
ie. in their beautiful onomatopoetic state of musical flux, that they were in danger of becoming inpenetrable, 
That time was precisely 40 minutes ago as "Blue Bell Knoll" glided ever so neatly over me, 10 absolutely 
perfect equations of prime Cocteau material later. Why the revisal? Because The Cocteaus have gone back to a 
preciseness, to a state of 'pop', away from their stretched-out 'progressions'. Again, as with 1984's "Treasure" 
which "Blue Bell Knoll" most resembles, the trio's strengths - Simon and Robin's circumventing guitar tantras, 
like musical prayer wheels, fueling Liz's pass-the-smelling-salts incantations - have a fantastic light and 
lightness in the material, with such a clarity and brevity that I do declare The Cocteaus ache for the first time 
with the abandonment of perfect three minute pop. Of course, nothing has changed their songtitles, which 
include The Itchy Glowbo Blow, A Kissed Out Red Floatboat and the best yet, Ella Megalast Burls Forever. 
This record does just that. A hit. MA 


Quotes from Ivo Watts-Russell reproduced by kind permission of: The Offense Newsletter, PO. Box 12614, Columbus, Obio 
43212, USA and 

Emigre, 48 Shattuck Square #175, Berkeley, California CA94704, USA (Emigre issue 9, available in the UK through Rough 
Trade, is a 44pp A3 special issue devoted to the history of 4AD and its artist roster, including an extensive interview with Ivo Watts- 
Russell and in-house designers Vaughan Oliver and Nigel Grierson of 23 Envelope, who also provide specially-designed pages, 
including 2 from latest recruit to their design team. Chris Bigg) 

4AD, 17-19 Alma Road, London SW18 tel: (01) 870 9724, Exclusively distributed in the UK by Rough Trade/The Cartel 


THE PAstT 


GARLANDS / (CAD211) LP / JUNE '82 
The results of the "Speak No Evil" single sessions, entering the UK Independent Top 
10 after two weeks, peaking at No, 2 
Later issued on cassette (CADC211) with bonus tracks from a Radio 1 John Peel 
Show session (Jan '83), and more recently issued on CD with Peel session and two 
previously unreleased tracks (CAD211CD) 

LULLABIES / (BAD213) 12" EP / OCTOBER '82 
PEPPERMINT PIG / (B/AD303) 7/12" / MARCH '83 
After this release, produced by Alan Rankine, the Cocteaus toured Europe with 
OMD, during which Will Heggie left the group, to be later replaced by Simon 
Raymonde 
HEAD OVER HEELS / (CAD313) LP / AUGUST '83 
Topped the Indie albums chart and introduced them to the National chart for the first 
time. Subsequently issued on tape (CADC313) and CD (CAD313CD) with bonus 
tracks from 
SUNBURST AND SNOWBLIND / (BAD314) 12" EP / SEPTEMBER '83 
Topped the Indie singles chart and entered the National chart at 86 
PEARLY-DEWDROPS' DROP / (B/AD405) 7/12" / APRIL '84 


Reached No, 29 in the National singles chart 


TREASURE / (CAD/C412) LP/TAPE / OCTOBER '84 
Independent chart-topper, reaching No. 28 in the National album chart 
AIKEA-GUINEA / (B/AD501) 7/12" / MARCH '85 
TINY DINAMINE / (BAD510) 12" EP / OCTOBER '85 AND 
ECHOES IN A SHALLOW BAY / (BAD511) 12" EP / OCTOBER '85 
Released together on CD (BAD510/511CD) 

THE PINK OPAQUE / (CAD513CD) CD / JANUARY '86 
A CD-only compilation, initially intended only for American release 
VICTORIALAND / (CAD/C602) LP/TAPE / APRIL '86 
Reached No. 10 in the National album charts. Subsequently issued on CD 
(CADO602CD) 

LOVE'S EASY TEARS / (B/AD610) / OCTOBER '86 
THE MOON AND THE MELODIES / (CAD/C611) / NOVEMBER '86 
A collaborative recording with ambient minimalist jazz pianist Harold Budd 
Also available on CD (CAD611CD) 

BLUE BELL KNOLL / (CAD/C/T: 807/CD) / SEPTEMBER '88 
Simultaneously released in vinyl, tape, CD and DAT formats, with limited-edition 
triple-gatefold sleeve album version 


NEW FROM 


TAS D & THE 


‘Michael's Theme’ 7" + complete lyric book 


COBRA RECORDS 
MIKE BLOOMFIELD 
‘Initial Shock’ 
cD 


Bold Listings: out now 
Plain Listings: due this month hace d Evy 


A.0.A.: SATISFACTORY ARRANGEMENT............ ENDANGERED MUSIK(EDRLP2) Anarchist punk 
AREA: THE PERFECT DREAM... ane eat aceden . THIRD MIND(TMLP28) American 
~ Quitar keyboard orientated w/lemale vocals. Late Sept 
ATTILA THE STOCKBROKER: SCORNFLAKES.............-.-c-s-se-sceescsossssssssnens PROBE PLUS(PROBE20) Early Sept 
ATTRITION: THE ATTRITION OF REASON ..............cccccccceeessseseeeeeees THIRD MIND(TMLPOO6) 
Ps CLL, e5ébSoceiteh deco cadsceb cobstcndicdsthcdocscecsocbabiicndubsaboaal KONKURREL(TBA) 
BASTRO: RODE HARD & PUT UP WET .. apsunsennupreenpupecapsbscesh -HOMESTEAD(HMS111) 
BIG DIPPER: CRAPS .... “ch A .. HOMESTEAD(HMS 122) ‘Heavens’ follow up. Late rorhihebon 
DOLLAR BRAND: AFRICAN SUN icincsindadans evepussépesssnbaienusbassscaqsensssnaphabeliba 
DOLLAR BRAND: VOICE OF AMERICA......... oo aware 
BRILLIANT CORNERS: WHAT'S IN A WORD .-MCQUEEN(MCQLP2) Re-issue 
NICK CAVE: TENDER PREY on.........-sscccoscccseceeee ..MUTE(STUMM52) Mid Sept 
WILD BILLY CHILDISH & THE BLACK HANDS PLAY CAPT'N CALYPSO'S HOODOO HOODOO PARTY........... 
HANGMAN(HANG21UP) 
CHRYSANTHEMUMS: LITTLE FLECKS OF FOAM AROUND BARKING ..........cccsccssorosesessressseuese EGG PLANT 
(FOUREGGS) Dbl. LP. Mid Sept 
CHUMBAWAMBA: 100 SONGS ABOUT SPORT ...................000« AGIT-PROP(PROPOO4) Dbl. LP 
CICCONE YOUTH: THE WHITE(Y) ALBUM .............cccssssnenseersensesoneseereesssnel BLAST FIRST(BFFP28) Late Sept 


CLAIR OBSCURE: PLAY............. 


COCTEAU TWINS: BLUE BELL KN . a AAD! (CAD807) 
“4st ed. in tri-gatetold sleeve. Mid Sept 
COSEY FANNI TUTTE: TIME TO TELL ..............sscseceneemne OATHEXIS(CRL24) Solo project inc. 24pp mag; 
history of her work from TG to date. Late Sept 
DEATH IN JUNE: 93 DEAD SUN WORLDS NER(BADVC093)Mini LP. Mid Sept 
DELIVERENCE: EVIL FRIENDSHIP........ METAL WORKS(VOV671) Early Sept 
IITA DODIIND SIE icin sacarcttsenekedsesvenssessonsesccansninteocoaainotee 
DROWNING POOL: SATORI ...................... «MATE 'STARKMAN(WEEATOO4) 
BIG JOE DUSKIN: DON'T MESS WITH THE BOOGIE MAN.......... .-SPECIAL DELIVERY (SPD1017) 
Legendary Cincinnati boogie star 
US STATE: NEW BUND 5 cscssescasces acs stessseesdbesscocoesiattuans neste ee ass CREED(STATE002) Mid Sept 
EXIT 13: CELIA'S LAST WEDNESDAY . stesseseseeeeeereresAMTLOS{LOS1) 
FIELDS OF NEPHILIM: THE NEPHILIM owe SITUATION TWO(SITU22) Early Sept 
FOETUS INTERRUPTUS: THAW ...... SOME BIZZARE(WOMBFIP005) Late Sept 
GOD FLESHES IT fd Se ck ela ea ce SWORDFISH(FLESLP1) Early Sept 
HE SAID: TAKE CARE .......--.c.0-ce0000 vw MUTE(STUMM57) Early Sept 
THE HORSEFLIES: THE HUMAN -COOKING VINYL(CO0K13) 
HYDRA VEIN: RATHER DEATH THAN FALSE METAL OTHER (OTH12) 
UK premier Thrash band. Early Sept 
WLUIDICROUS: TBA cis hcl acssssssscannscodettsonocenaneceoncinicesstasansscceraheestcteRALEIDOSCOPE(RSEPS) 
Long awaited follow up. Late Sept 
| START COUNTING: FUSED ... es me .. MUTE(STUMM50) Sept 
DANIEL JOHNSTON: HI, HOW ARE YOu? a “HOMESTEAD(HMS117) Early Sept 
JANE KELLY: PARTICULAR PEOPLE..... ‘CREPUSCULE(TWI851) Debut. Late Sept 
THE KING BISCUITS: GOING INDOORS... ees LONELY MAN(LONELYMAN101) Sept 
K.M.F.D.M.: DON'T BLOW YOUR TOP ............ccccceeeee -SKYSAW(SAWO006) German band's 2nd 


LEMONHEADS: HATE YOUR FRIENDS.......... TRAN te SERVICE(SERVM004) 
Debut LP at budget price. Mid Sept 
LETHAL AGGRESSION: LIFE IS HARD .... ---FUNHOUSE(FH12-006)D 


LOGP: THE WORLD 00 VOU BVI ii. incvcccccnsasnsdhditbtcceovsccoucnssocsvecdbased HEAD(HEADLP2) 
LORD. CRUCIFIER: FOCUS OF URE aon... .snsoencocossserseocoptbicteeroorressesesmeesssras METALWORKS(VOV670) Early Sept 
ROGER MANNING: S/T... SST(SST203) NYC Subway singer. Mid Sept 
WIM MERTENS: AFTER VIRTUE. CREPUSCULE(TWI825)New material of solo 
piano & voice. Late Sept 

ROY NATHANSON, CURTIS FOWLKES.& THE JAZZ PASSENGERS: DERANGED & DECOMPOSED ............... 
CREPUSCULE(TWI846)2nd LP by ex-Lounge Lizards. Late Sept 


NOT FRAGILE: WHO DARES WINS 
NURSE WITH WOUND: SYLVIE & BABS HI 


wLAYLALH. (LAY15) 
“Remixed & reissued, Late Sept 
ie ONSe (Tee POUL OF UFE PROBE PLUS(PROBE19) Early Sept 
PALOOKAS: HIT THE BOTTLE . --CONSTRICTOR(CON00032) Inc. recent single 
SAREE GEG! ...NERVOUS(NERDO40) Neo-rockabilly. Late Sept 
istiibecticesasccasesssed SPECIAL DELIVERY (SPD1015) 

blues, harmonica & vox 

$ .METALWORKS(VOV672) Early Sept 
Geeakcaapisucnionppeskeapbians tupinigeaNeaen KK(KKO11) 
; -F IERCE(FRIGHTO28) Mini LP. Mid Sept 
Pe) .. SATELLITE(SLR3301) Mini LP of 
‘unreleased tracks of Swedish Garage. Late = 


.-KONKURREL(TBA) 
SCREAMING TREES: INVISIBLE LANTERN SST(SST188) 
FRANK SIDEBOTTOM: 5/9/88...... .- IN TAPE(ITS8) Frank's showbiz career, Early Sept 
THE SMITHS: RANK....... ' svoosssnssnseeseee OUGH TRADE(R126) Recorded live at Kilburn 


National Oct. '86. Early Sept 


— a 


RELEASES 


SWANS: FEEL GOOD NOW.......... PRODUCT INC(LOVEONE) Dbi. LP w/poster from ‘87 Euro tour 
TACTICS: BLUE WHITE FUTURE WHALE RED FLAME(RF58) Early Sept 
THE THREE JOHNS: THE DEATH OF EVERYTHING T.1.M.(MOTLPO01) 
New material. Late Sept 
CREATION(CRELPO38) 1st LP for label. Sept 
T..M.(MOTLPO02 

Debut LP from Mekon. Mid Sept 
FUNDAMENTAL(SAVE005) 


THE TIMES: BEAT TORTURE 
SALLY TIMMS; SOMEBODY'S ROCKING MY DREAMBOAT 


THE TROJANS: SPIRIT 
MAUREEN TUCKER: MOEJADKATEBARRY 


GAZ'S(GAZLP3) Ska. Late Sept 
KALEIDOSCOPE(KSLP10) New studio 
& live tracks w/Jad Fair etc. Late Sept 


23 SKIDOO: THE CULLING IS COMING L.A.Y.L.A.H.(LAY23) Reissue w/new sleeve - 


live at WOMAD ‘82 plus Gamelan side, Mid Sept 


VARIOUS: AN EXALTED COMPANION ................00000000 BARRACUDA BLUE(UTA7) Bolan covers 

from Shockabilly, Jed Dmochowski, Acid Casualties & more 
VARIOUS: ARMENIAN FOLK MUSIC LAND(LAND005) Late Sept 
VARIOUS: BEAT APARTHEID ............cecssesceceeenseeessseeeenereneenne WORLD CIRCUIT(PIR22001) 
RN ic beri olsnctitcnesiieccsepeccenecsceccccccecccensonccesccooennasnsbenes P.1.A.S.(BIASO95) 


wa A-Y.L.ALH.(LAY10) Reissue inc. Coil, 
Current 93, Hafler Trio & NWW.Early Sept 
VARIOUS: HUMAN MUSIC HOMESTEAD(HMS104) Dbl. LP label sampler at single LP price. Late Sept 
VARIOUS: MATCHBOX DAYS. ROGUE(FMSL2016) Mid Sept 
VARIOUS: MUSIC FOR FILMS II LAND(LANDO04) Late Sept 
VARIOUS: NORTHERN SOUL STORY VOL. 13 ....... - 
VARIOUS: RAW CUTS 7 (U.K. GARAGE DISEASE) ...............cccceseresereneeees SATELLITE(RAW7) 


VARIOUS: THE FIGHT IS ON 


VARIOUS: SWEETHEART OF THE RADIO EXILE(EXLPO1) Mid Sept 
VARIOUS: UNICORN 3:INTO THE LIGHT.... UNICORN(PHZA-23) Modernist dance comp. Early Sept 
WORT a ai thas betca sa cetercccenccsccscccecccccesnccccssoccesvonscascoencesone KK(KK009) Mini LP 
WHIRLPOOL GUEST HOUSE: PICTURES ON THE PAVEMENT. SUMMERHOUSE (SUMLO004) 

Late Sept 
TO TEI a siitins ie cnsntccccsesececacesscsnscssncesccstesed FUNDAMENTAL(WEEATOO3) 


THE WOLFHOUNDS: T.B.A. .......... SEPTEMBER(SEPTS) 8 new tracks, mini LP. Late Sept 


12” SINGLES 


A GUY CALLED GERALD: VOODOO RAY EP ..............000ecrcreesseeeeee RHAM(RS8804)Debut from 

Mancunian Acid House master 
ACTS OF MADMEN: THE DREAM ............-ccssccccsssseessneeesaceneneeeeressesesensens CLIP(DS5464) 
AND ALSO THE TREES: LADY DEBAMAILLE REFLEX(TBA) Late Sept 
ANGELIC UPSTARTS: ENGLAND'S ALIVE... -+--SKUNX(MENSIX1) 
BIG LADY K: DON'T GET ME STARTED............ccccccesecesereseeeseerssenerseneees B-WARE(UMO003) 
BLACK STATE CHOIR: JIHAD -BRAINWAR(BW001) 
THE BLOODY MARYS: MORE SWAMP THAN ELVIS ..............ccccceerseeesereeeneseee MESS(JOSS3) 


BOB, BOB, BOB & BOB: A LOUD EP 
BUICK CIRCUS HOUR: LIFE IN CHAINS 


808(BOB808) Early Sept 
KALEIDOSCOPE(KS109) Ex-June Bride 
& Primal Screamer Frank Sweeny's new band. Early Sept 
JOE BURDETTE: THE NEW WEST EXILE(EX10EP06) 10". Mid Sept 
BYRON MORRIS UNIT: KITTY BEY..............00sceseeeeecerserereeneneenasteneeen ACID JAZ2(JAZID2T) 
BEL CANTO: WHITE OUT CONDITIONS CRAMMED(CRAM057) Debut LP 
from Norwegian band. Mid Sept 
CHAPTER & THE VERSE: ALL THIS & HEAVEN TOO (LATINREMIX) ................+. RHAM(RX8801) 
Remix of debut 12", also feat. remix by Grand Groove 
L.A.Y.L.A.H.(LAY1) Reissue of debut. Early Sept 
DAWN AFTER DARK: T.B.A CHAPTER 22(12CHAP32) Late Sept 
DEATH IN JUNE: BORN AGAIN CENAZ(CENO9) Pic. disc. Sept 
ANNA DOMINO: TEMPTING.............ccccccccceeeecsreeseensereneeeneseneeennes 
El MORI: VETETTERN VIOLAT...... = 
THE EXPLOITED: PUNK'S ALIVE... 
EXTASIS: PSYCHEDELIC JACK........... 
EYE DANCE: HILBRE ISLAND 
HEERA: BEAT THE RHYTHM - BALLE BALLE 


CURRENT 93: LASHTAL 


KICK ASS(ASS1) Early Sept 
ARISHMA(ARIS2002) Bhangra. Mid Sept 
HUW GOWER: GUITAROPHILIA ..............ccccccccceescceeeereesereerereenseeeerenes X-DISQUE(SNIB1) 


GROOVE FARM: T.B.A SUBWAY(SUBWAY22N) 4 track 10°. Mid Sept 
JUSTICE HAHN: DOWN BY LOVE EXILE(EX10EP05) 10°.Mid Sept 
GRANT HART: 2541 ...........+ SST(SST219) Husker Du person 1st solo project. Also CD single 
DJ JAILBREAK: KATCH THE BEAT ........cccrccescressccssscsscecesccessecssccsscessseesoee! CATT(CATT3) 
KILL DEVIL HILLS: HERE WE GO AGAIN ROUSTABOUT(RSTOOST) Sept 
KING BUTCHER: SPUD-U-LIKE MASHIT(KB001) Mid Sept 
DAVE KUSWORTH & THE BOUNTY HUNTERS: .......00---eeesseeee KALEIDOSCOPE(KS108) 5 tracks 
LAIBACH: SYMPATHY FOR THE DEVIL. MUTE((L)1 2MUTES®O) 2 x 12", also itd. ed. pic disc & CD 
LIASONS DANGEREUSES: LOS NINOS DEL PARQUE... MADCAT(MAD6-5X/C) Press mix & Club mix 
MASSIVE ATTACK: ANY LOVE MASSIVE ATTACK(MASS1) Early Sept 
M4 ALICE: THE SLEEPER PLASTIC HEAD(PLASSO007) Mid Sept 
ORCHESTRA SUPERMOTH: SONGS OF PRAISE ROGUE(12FMS1016) Mid Sept 


PHILADELPHIA FIVE: | AM SHARED..............ccccesseeseeeserenseeeeeceeesenensesenensenes KK(KK007) 
PSYCHIC TV: TUNE IN (LOVE WAR RIOT) ............-cccceccnrereererenene TEMPLE(TOPY37) 4 studio 

remixes of powerful stage number. 
RAPEMAN: BUD BLAST FIRST(BFFP27) Steve Albini. Sept 


RENEGADE SOUNDWAVE: BITING MY NAILS 
RESERVE: TWO HEARTS BEAT IN A HOLE .............0.ccccesereereneeeeee SOMBRERO(SOMBRERO4) 
REV-REVOLUTION: MOTORBOYS UK PLASTIC HEAD POP(PLASPOP1) 

Power pop punk. Early Sept 


~'IN THE FLESH ' 1p nerazoz 
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“TESTIMONY ' 12" Froaz 
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| SWAMP TRASH - 

boca OF FIRE' m..P voter 002 


ff MYSTERY Gi 
THE Next BIG THING #24. w/ facets rane 
DIZBUSTERS 45/ OVER 120 Pages! 
ENCYCLOPAEDIA PSYCHEDELICA 'ssues one 
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a NEW FROM BACKS DISTRIBUTION 


"BACKS DISTRIBUTION 


3 WORKS, ST. MARY'S PLAIN, 
VICH. PHONE: (0603) 624290 
DISTRIBUTED BY THE CARTEL 


FUNHOUSE FH 12-006 LETHAL AGGRESSION - LIFE IS HARD... BUT THAT'S NO EXCUSE AT ALL! 


Ci houoaacore] Spy Pelower Lawte | 


FUNHOUSE RECORDS ll POSTFACH 2069 D-3000 HANNOVER 1 I WEST-GERMANY if 
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Bold Listings: out now 
Plain Listings: due this month ra Evy 


TRACY SANTA: SIGNIFY YOUR MIND EXILE(EX10EP04) 10°. Mid Sept 
SCREAMING TREES: IRON GURU ...............0..cccccsccccceeeererserenseenereneeereees NATIVE(NTV35) 
THE SIDDELEYS: SUNSHINE THUGGERY ...................ccceccoseceeeeees SOMBRERO(SOMBRERO3) 
SPIZZ ORBIT: LOVE ME LIKE A ROCKET ouenePLATIC HEAD POP(PLASPOP2) Spizz returns 
Early Sept 
TEN FOOT BONELESS: POWERSLIDE ....... FIERCE(FRIGHT027) Mid Sept 
Be PIII RANI Env esainncsasanescavanianencnsspacnbeacencessessvacederecsonad GAZ'S(12GAZ008)Ska 
DON VALLEY & THE ROTHERHIDES: I'M SO FAR IN THE RED I'M BLUE .HOT DANG VINYL(DANG2) 
WHIRL; . ’ SEPTEMBER(SEPTS8T) 2nd single, late Sept 
YEAH GOD: ‘SUMO pg a vosssesssae HAPTER 22(12CHAP30) Mid Sept 
" 
7" & 12" SINGLES 
BARRY ADAMSON: MAN WITH GOLDEN ARM . ..MUTE((12)MUTE77) Mid Sept 
ACID ANGELS: SPEED, SPEED, ECSTASY PRODUCT INC(FUEL1(T)) Feat JAMC Douglas Hart. Early Sept 
BABY FORD: OOCHY KOOCHY (F.U. “em waosvsstildaved RHYTHM KING (BFORD1(T)) 
BAND OF HOLY JOY: TACTLESS.. vssssssseeeQUGH TRADE(RT(T)223) Late Sept 
BANG GANG: NICE 'N' SLEAZY o.oo. ccccssseseees ‘sssssseesPRODUCT INC(EZEE1(T)) Massive beat & 
groovy voice. Mid Sept 
THE BEATMASTERS: BURN IT UP ...............0..0000 RHYTHM KING(LEFT27(T)) Feat. P.P. Arnold 
BOMB THE BASS: DON'T MAKE ME WAIT/MEGABLAST ................ RHYTHM KING (DOOD(12)2) 
Dbl. A. Feat. Lorraine/Merlin 
BUSHMEN DON'T SURF: HAPPY FACES/NTOMBENTLE...............c.0sceeeseeeere TAU(TAUSO01(T)) 
Joyous Anglo/African summer sound 
THE CHESTERFIELDS: BLAME....................ccccsocseeeeeeeeees HOUSEHOLD(HOLD3(T)) 
EAST VILLAGE: BACK BETWEEN PLACE , .SUB-AQUA(AQUA4(12)) 500 Itd. ed. 7°, 
4 track 12". Sept 
EASTERHOUSE: COME OUT FIGHTING.......... sesteestnatnenseeesersesssesseeOUGH TRADE(RT(T)204) Late Sept 
EROTIC DISSIDENTS: SHAKE YOUR HIPS ................:ccccscccscceseeeeerereneee ANTLER(SUB033(7)) 
FELT: SPACE BLUES .......csccccssssesne 4 sessssssstesssnsessesersenrn OREATION(CREOGO(T)) 5 track 12°. Sept 
FLATMATES: HEAVEN KNOWS ..o......ccscccsssscnsonesnseneonssnseen SUBWAY(SUBWAY21(T)) 4 tracks 12, also 
gatefold 7" & CD single. Mid Sept. 
THE HIGHLINERS: ae cécccccnubnssesenositenipbed ABC(ABCO17(T)) 
THE JAZZ BUTCHER: SPOOKY ...........0....-- vesesesererenessersarsvassenes MEAT ION(CRE59(T)) Sept 
LAUGH: SENSATION NUMBER ONE ..............0...+...0..-. SUB-AQUA(AQUA3(12))500 Itd. ed. 7". 
LOOP: T.B.A iD sessbesesssssssrseeterenseeerseusssean CHAPTER 22((12)CHAP31) Late Sept 
NITZER EBB: CONTROL r M HERE. as ssseseesesssensecsessseseeeee MUTE((12)(LJMUTE71) Also itd. 
ed. 12" & CD single available. Early Sept 
PACIFIC: SEA OF SAND EP................. secessseceesenterereeen OREATION(CRE058(T)) 4 track 12", 2 track 7°, 
Itd ed for 99p. Sept 
PHUTURE PFANTASY CLUB: SLAM becca : LOW FAT VINYL{LFV(7)001)Early Sept 
RED LORRY YELLOW LORRY: ONLY DREAMING : eae .. SITUATION TWO(SIT54(T)) 
Mid Sept 
SANDIE SHAW: PLEASE HELP THE CAUSE AGAINST LONELINESS -sovsseeeMOUGH TRADE(RT(T)220) 
Penned by Morrissey. Mid Sept 
UP & RUNNING: JOHNNY & MARIE......... PAC(ZZZ1(T)) Big in Liverpool. 2 extra tracks on 12". 
7] 
7" SINGLES 
ANHREFN; BE NESA ‘89 ..... -svsseneerenANHREFN(ANHREFNO15)Rock against rich benefit. Early Sept 
THE BEAT HOTEL: SMILE .........0..ce.csessseessoce. HOUSEHOLD(HOLD2) 3 tracks & free postcard 
BEAUTIFUL PEA GREEN BOAT: THE POWERHOUSE... .- THIRD MIND(TMS09) 
THE COUNTINGHOUSE: PICK YOUR BAGS ...............ccccccssessseeerernneneenees CLEAR(EASCCR1) 
DINOSAUR JR: FREAKSCENE ..... BLAST Fi cebernceas ) Sept 
CEB GIG OF FINE csssccsccsstccssesscsovsecedcccvvsicntbtetectocstotetbentee MIND(TMS08) 
JOWE HEAD: SUDDEN SHOWER HOLLOW PLANET(HOP004) vcore Map cuts pop disc 
Late Sept 
THE HORSEFLIES: HUSH LITTLE BABY COOKING VINYL(FRY004) From new LP. Late Sept 
HOUSEHUNTERS: WARP FACTOR THIRTEEN ete HOLLOW PLANET(HOP003) 
Follow up to ‘Cuticles’. Mid Sept 
MAD PARADE INSTIGATORS: BURNING BRIDGES ................. WEAR & TEAR(WATOO1) 4 tracks 


REGGAE ALBUMS 
SANDRA CROSS: COMET IN THE SKY. ARIWA(ARILPO34) Country Life follow up. Sept 
MACKA B: LOOKS ARE DECEIVING.............c0cccccccceccsconseeeeeeesseserereenensl ARIWA(ARILP38) 
ANDREW TOSH: THE ORIGINAL MAN ATTACK(ATLP102) Sept 
VARIOUS: BREAKING THE BARRIERS WITH SOUND ................... ARIWA(ARILPO40) Ariwa hits 


CASSETTES 


BASTRO: RODE HARD & PUT UP WET..........-..--cvesssvessversnenssneenees HOMESTEAD(HMS111C) 
BIG DIPPER: CRAPG....... HOMESTEAD(HMS122C) Late Sept 
DOLLAR BRAND: AFRICAN SUN .............2--svs-ssesssvecsnnensorssveceueesneesneens KAZ(KAZMC102) 
DOLLAR BRAND: VOICE OF AMERICA.................--secseveessessneesseeesveeseeons KAZ(KAZMC101) 
NICK CAVE: TENDER PREY MUTE(CSTUMMS52) Mid Sept 
CHIRAG PEHCHAN: JAT SOORMEY ...........--.es-veessveessuessneecsessosens MULTITONE(CMUT1056) 


RELEASES 


CICCONE YOUTH: THE WHITE(Y) ALBUM BLAST FIRST(BFFP28C) Late Sept 
COCTEAU TWINS: BLUE BELL KNOLL 4.A.D.(CADC/T807) Also DAT format. Mid Sept 
COLDCUTS: STOP THAT CRAZY THING AHEAD OF OUR TIME(CCUTO04C) Early Sept 
BIG JOE DUSKIN: DON'T MESS WITH THE BOOGIE MAN SPECIAL DELIVERY 
(SPDC1017) 

GEORGE DZIKUNU BOP/MAAS(MAAS/BIP401 Ghanaian social & 
ceremonial music. Sept 

FIELDS OF NEPHILIM: THE NEPHILIM SITUATION TWO(SITC22) Early Sept 
FOETUS INTERRUPTUS: THAW SOME BIZZARE(WOMBFIPO0SC) Late Sept 
THE HORSEFLIES: THE HUMAN FLY ................csccccscsseceseeeecerees COOKING VINYL(COOKC13) 
SALI MUSA JAWARA: SOUBINDOOR ..................cccecseeeerererseensneees WORLD CIRCUIT(WCC8) 
DANIEL JOHNSTON: HI, HOW ARE YOU? HOMESTEAD(HMS117C) Early Sept 
ROGER MANNING: S/T SST(SSTC203) Mid Sept 
THE PSYLONS: PSYLONS IS GOLDEN BITEBACK(BB016) Seminal 
psychedelics & electric kool. Early Sept 

RAPEMAN: T.B.A BLAST FIRST(BFFP33C) Late Sept 
REBA & TRIDIB BOP/MAAS(MAAS/BIP402) N. Indian vocal music. Sept 
FRANK SIDEBOTTOM: 5/9/88 IN TAPE(ITC58) Early Sept 
LEMN SISSAY: BLACK VIBE....................... BOP(BIP305) Whalley Range poet & playwright. 
SIX COMM/FREYA ASWYNN: LEAVES OF YGGDRASIL CENAZ(CENCB6) W/book. Sept 
THE SMITHS: RANK ROUGH TRADE(CR126) Early Sept 
TOY DOLLS: A BARE FACED CHEEK..............0ccccccceeeeesseeee senveateoseentegs NEAT(NITCOO1) 


VARIOUS: BHANGRA WEDDING SONGS 
VARIOUS: HUMAN MUSIC 


ieganaee MULTITONE(BHANGRA3MC) 
EAD(HMS104C) Dbl. LP label sampler at 
single LP price. Late Sept 


HOMEST 


VARIOUS: T.B.A ; MADE TO MEASURE(MTMO16C) Mid Sept 
BIG DIPPER: CRAPS HOMESTEAD(HMS122CD) Late Sept 
BORGHESIA: ESCORTS & MODELS .............cccccssesseesssceerseseeeees «»+.P.LA.S.(BIASOS4CD) 


BORGHESIA: NO HOPE NO FEAR.................. -P.1.A.S.(BIASO58CD) 
BORGHESIA: N.U.D. ........0000+ -P.1.A.S.(BIASO86CD) 


DOLLAR BRAND: AFRICAN SUN..... -+»-KAZ(KAZCD102) 


DOLLAR BRAND: VOICE OF AMERICA............... -KAZ(KAZCD101) 
JEAN LOUIS BUCCHI & HAROLD SINGER ..................cccccceececseceeesenenseeeneneee FAR(FARO01) 
NICK CAVE: TENDER PREY MUTE(CDSTUMMS2) Mid Sept 
CHRISTIAN DEATH: PAST AND PRESENT ..................00000+ SUPPORT! FONOGRAFICK(SFOO3CD) 
CICCONE YOUTH: THE WHITE(Y) ALBUM BLAST FIRST(BFFP28CD) Late Sept 
CR UUME DEMIS FMI LAMIET on coscactscesromsconcxvancassansensgsotencassnvaneszad P.1.A.S.(BIASO79CD) 
CLICK CLICK: WET SKIN & CURIOUS EYE ...............cccccceseseeceeseeenenees LICENSED(LD879CD) 
COCTEAU TWINS: BLUE BELL KNOLL 4.4.0. (CAD807CD)Mid Sept 
COLDCUTS; STOP THAT CRAZY THING AHEAD OF OUR TIME(CCUTO04CD) Early Sept 
SANDRA CROSS: COMET IN THE SKY ARIWA(ARICDLP034) Reggae. Sept 
CURRENT 93: DOGS BLOOD RISING L.A.Y.L.A.H.(LAYCD8) Now on CD. Late Sept 
SUSSAN DEIHIM & RICHARD HOROWITZ: DESERT EQUATIONS MADE TO MEASURE 
(MTM8CD) Late Sept 

FELT: TRAIN ABOVE THE CITY CREATION(CREO35CD) 

Plus previous instrumentals. Sept 
FIELDS OF NEPHILIM: THE NEPHILIM SITUATION TWO(SITCD22) 

Extra track. Early Sept 

FLATMATES: HEAVEN KNOWS NAY(SUBWAY21CD)CD single, Mid Se 
FOETUS INTERRUPTUS: THAW SOME BIZZARE(WOMBFIPO05CD) Late 
FRONT LINE ASSEMBLY: CONVERGENCE THIRD MIND(TA 

Both LPs & extra tracks. Early Sep 
Res HII witicinvenie snenccncccccceconcucoveneccondenesbittbbesnnecilidel LICENSED(LD873CD) 
GIT OE: 206 wetenniereseiecnetncitissosinsacersecsnsexcosencsossoses SST(SS$T219) CD single 
HE SAID: TAKE CARE MUTE(COSTUMMS7) Early Sept 
HEAVEN KNOWS SUBWAY(SUBWAY21CD) CD single, Mid 


THE HORSEFLIES: HUMAN FLY OOKING VINYL(COOKCD013) Sept 
| START COUNTING: FUSED MUTE(CDSTUMMS0) Sept 
JAZZ BUTCHER: A SCANDLE IN BOHEMIA & SEX & TRAVEL GLASS (GLACD009) 
JAZZ BUTCHER: BIG QUESTIONS ................cccsesscceessseceseeesees ---GLASS(GLACDO23) 
JANE KELLY: PARTICULAR PEOPLE /D851) Debut. Late Sept 
LAIBACH: SYMPATHY FOR THE DEVIL ................ccccccececcceessseeeeeeeneeees MUTE(CDOMUTE80) 
LEGENDARY PINK DOTS: BRIGHTER NOW .. - TERMINAL KALEIDOSCOPE(TKO01CD) 
LEGENDARY PINK DOTS: CURSE............. .-.. TERMINAL KALEIDOSCOPE(TKO02CD) 
LEGENDARY PINK DOTS: THE TAVER..............ccccceeeeee TERMINAL KALEIDOSCOPE(TKOO3CD) 
ROG thant S/T SST(SSTCD203) Mid Sept 
WIM MERTE AFTER VIRTUE CREPUSCULE(TWICI Late Sept 
MINIMAL CO ot ACT OWLANDS FLIGHT (ADE TO MEASURE(MT ’D)Late Sept 
NITZER EBB CONTROL \'M HERE CDMUTE71) CD single. Early Sept 
PETER PRINCIPLE: SEDIMENTAL JOURNEY MADE TO MEASURE(MTM4CD) Late Sept 
BILL PRITCHARD: THE DEATH OF BILL POSTERS .................. THIRD sna ne Both LPs 
RAPEMAN: T.B.A BLAST FIRST(BFFP33CD) Late Sept 
BLAINE REININGER/MIKEL ROUSE JLORADO SUITE/A WALK IN THE WOODS 
MADE TO MEASURE(MTM3/6CD) Both LP’s on 1 CD. Late Sept 
RENEGADE SOUNDWAVE: BITING MY NAILS .--MUTE(CDMUTE82) CD single 
SAINT VITUS: MOURNFUL CRIES ............. SST(SSTCD161) 7 Metal 
DANIEL SCHELL & KARO: IF WINDOWS THEY HAVE MADE TO MEASURE 
(MTM13CD) Late Sept 
SCREAMING TREES: INVISIBLE LANTERN ................cccseccceceseeeeeneeseeecenees ssTssTC0168 
YASUAKI SHIMIZU: MUSIC FOR COMMERCIALS MADE TO MEAS (MTM12CD) Late Ser 


SIX COMM: FRUITS OF YGGDRASIL CENAZ(CE C1) ) S pt 


® JOY DIVISION ® SEA URCHINS @ THE SHAMEN 


You’ve 
READ ABOUT them all... 
STU 
INDIE CHARTS. 
Now they’re ALL HERE 
Together on 


NDIE TOP 20 


K @ LOOP @® ROBERT LLOYD & THE NEW FOUR SEASONS 


dOL SIGNI 


IS ITA FIRST? 
ALL formats © SAME D-Price! 
Double Album: TTO5 
Double Play Cassette: TTOSMC 
Same Price CD: TTOSCD 


20 OF THE BEST SINGLES 
RELEASED: 
SEPT 26th 
a | Still Selling 
Well: Volumes 
1.2.3 &4 


Me ALL THRU’ 
—REVOLVER/CARTEL 


WOLFHOUNDS @ NEW ORDER @ DANIELLE DAX 


4 
< 
if 
8) 
oO 
z 
x 
e 
=x 
” 
ie) 
6 
ES 
< 
J 
2 
- 
< 
KF 
cy 
1] 
z 
< 
> 
” 
* 
” 
Q 
Ww 
WwW 
” 
a 
< 
o 
i) 
ps 


@ NICK CAVE 


LvVa T1IMdOd @ SHIM ®@ SSENDYVDNS SH1 @ AVG ANNNS HSHLONY @ 


@@ @ @ HIVSONVILSIHHD e 313S1! 


® SGNS ONI1T4Va SHI 


FALL 1988 RELEASES 


ROUGH TRADE NEW YORK (212) 777-0100 PAX (212)505-9314 
ROUGH TRADE SAN FRANCISCO (415) 621-4164 FAX (415) 864-6942 


Pantubing New or Unreleased Trax By: 
SIDE ONE SIDETWO 
@ NOMEANSNO CHRISTIAN LUNCH 
FALSE PROPHETS STICKDOG 
THE BEATNIGS JELLO BIAFRA 
KLAUS FLOURIDE 
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NEW RELEASES 


Bold Listings: out now Plain Listings: due this month 


THE SMITHS: RANK ROUGH TRADE(CDR126) Early Sept 
DAVY SPILLANE: ATLANTIC BRIDGE COOKING VINYL(COOKCD009) Sept 
TOT TAYLOR: PLAYTIME LONDON POPULAR ARTS(TOTE1)20 track pic. disc. Late Sept 
TOT TAYLOR: THE INSIDE STORY LONDON POPULAR ARTS(TOTE2) CD only. Late Sept 

THE TIMES: BEAT TORTURE CREATION(CRELPO38CD) Sept 
T99: INVISIBLE SENSUALITY ..........0:.00ssssscceesssseeseeseeees WHO'S THAT BEAT(WHOSO002CD) 
TOY BOLLS: A BARE FACED CHEER ........ccscccosssssccescescssnccnsccsscecssooscess NEAT(NITCDO01) 
VARIOUS: ARMENIAN FOLK MUSIC LAND(LANDOOSCD) Late Sept 
VARIOUS: BHANGRA WEDDING SONGS .................ccccceeesseeneeeees MULTITONE(BHANGRA3CD) 
VARIOUS. ‘ ; MADE TO MEASURE(MTM1CD) Mid Sept 
VARIOUS: BREAKING THE BARRIERS WITH SOUND ARIWA(ARICDLPO40) Reggae. 

WARIO Os CIE os ssecsnsacscsosecesccccsccscsssscesseccnes seccnvesscoesovcososoes P.1.A.S.(BIASO95CD) 
VARIOUS: HUMAN MUSIC HOMESTEAD(HMS104CD) Late Sept 
VARIOUS: IT'S A CRAMMED CRAMMED WORLD 2 CRAMMED(CRAMS3CD) Sept 
i BIE, UO iecndenerecccnscsecseonsssescaccncceucorces senceopsessoned CASTALIA(ACIDICD) 
VARIOUS: MUSIC FOR FILMS Ill LAND(LANDO04CD) Late Sept 
ea cinsh cis cess biibtntintidastedrbanissseececcecscceeccocssecescoss NL CENTRUM(NLCD001) 


VARIOUS: ROOTS DAUGHTERS ........... ...ARIWA(ARICDLP039) Roots reggae 
VARIOUS: T.B.A MADE TO MEASURE(MTMO016CD) Mid Sept 
VARIOUS: ee escscscccccccnses THIRD MIND (TMCD003) 


comp. of early songs 
HECTOR ZAZOU: GEOGRAPHIES MADE TO MEASURE(MTMSCD) Late Sept 
HECTOR ZAZOU: REIVAX AU BONGO... : MADE TO MEASURE(MTM2CD) Mid Sept 


MISCELLANEOUS 


CELINE: CANNON FODDER. 
OFF THE BALL: NO. 18 .................... 


WORLD SERVICE IMPORT ALBUMS 


BULIMIA BANQUET: EAT FATS, DIC YOUNG..................0sccceeeeeenees FLIPSIDE. New grossout 


EXPLODING WHITE MICE: BRUTE FORCE & IGNORANCE ........ GREASY POP. Powerful 0z R & R 
FEEDTIME: COOPER S$ MEGADISC. Covers from noise band 
GIBSON BROTHERS: BIG PINE BOOGIE 
HAPPY HATE ME NOTS: OUT........... 


HUMDINGERS: HEART OF THE CITY 
INDIGO ZEROS: ACT 1.............sceeeeeeeeeeeeereee ..»-CFY. Wire meet Firehose 
JAD FAIR & KRAMER: ROLL OUT THE BARREL ..................c20c0000 SHIMMY DISC(SHIMMY01 2) 
Feat. Sonic Youth's Thurston & Kim 
FRED LANE & HIS HITTITE HOTSHOTS: CAR RADIO JEROME ........... SHIMMY DISC(SHIMMY013) 
ROY LONEY: SCIENTIFIC BOMBS AWAY eee . Return of ex-Flamin Groovie 
LUBRICATED GOAT: PADDOCK OF LOVE..................cccccccccseeeeeeeeeneees BLACK EYE. Weirdos 
PISSED HAPPY CHILDREN: PISSED PLAYGROUND.......NEW BEGINNINGS. Californian hardcore 
KIM SALMON & SURREALISTS: S/T Scientists main man's solo LP 
BON SCOTT: SEASONS OF CHANGE....................ccccceeeesesreresenseeseceees AC/DC person solo 
SHARKBAIT: FEED OUR FRENZY.................. GLADYS PIERCE. Faith No More meet Tackhead 
STUKAS OVER BEDROCK: AGE OF AQUARIUS..................cccccccccscceseeeeseceeees HAPPY SQUID. 


VARIOUS: LEATHER DONUT ......... BLACK EYE. inc. weirdness from Thug, Salamander Jim etc 


WORLD SERVICE IMPORT 12" 


BUTCHER SHOP: S/T............. Ex-Cramps, Gun Club, Scientists, Johnnys, Beasts of Bourbon 
CELIBATE RIFLES: THANK YOU AMERICA...................c000e0000e Remixes/alternative versions 
NO: ARE YOU EXPERIENCED ....................0008 AU GO GO. Suicide electronics w/wild guitars 
WORLD SERVICE IMPORT 7" 
BASTARDS: WHO CARES ..............cccccccceseeesees TREEHOUSE. New grunge from Minneapolis 
HALF GPP: GHOST GUNS ........cecccrocscosccsciccdoscccescese NEW BEGINNINGS. Hardcore, red vinyl 
PEIN soscvcorecnessvevsntensvsensensebovneerveenedotiudall Chris Spedding cover 
MARTY WILSON PIPER: SHE'S KING ...............cccccccsesssesseeeesersceeseeres Church person solo 
PRISONSHAKE: 120 DAYS ............ ---170 itd. ed. of cool garage grunge 
GRATGAT: U THRIIK 0 LOVE VOU .......ccccccccscccessscecscccenceevescucveedbcuced WATERFRONT. Fuzzpop 
WORLD SERVICE IMPORT CASSETTES 
GEOG OOERTs MLGTIOPY vnc cccccesscsessscssesssvcsscecsscccsccterenssscaéy ‘ 
HAFLER TRIO: DISLOCATION ............... 
HAFLER TRIO/NURSE WITH WOUND: S/T 
ZOVIET FRANCE: LOHLAND .................00 
WORLD SERVICE IMPORT MISCELLANEOUS 
CONTRAST: ISSUE 5 ..............+. Mag. feat. Brian Wilson, Fall, Gun Club, Screaming Jay etc 
FILM THREAT: NO. 16 -+..Mag. Articles on Fassbinder, Manson & George Romero 
enecccveseevasccsscccasscoccnsoscosecccooutosswenesssuotesescencée Skate mag 
TRANSWORLD SKATEBOARDING: OCTOBER ISSUE..............cc00000000 222 page mag on skating 


FULL DISTRIBUTOR CONTACT 
INFORMATION IS ON PAGE THREE 


owdy, pop-pickers. Firstly, my 
H favourites from this month's litter. 
Peel me a grape. 

Shock! Pass the smelling salts! Nick Cave 
in jaunty, uptempo mood! 'Deanna' (Mute 
12/MUTES86) is like he's heard The Mon- 
kees for the first time - not a minor in 
earshot! Lots of nice funny noises + shifts. 
Flipside 'Girl At The Bottom Of My Glass! 
also suggests the fellow is actually IMPROV- 
ING. Most entertaining! 

WHATEVERNEXT? Also on Mute (thanks 
for the crate of bubbly, Daz) but back to 
their more trad synthetic lark, we hear 
Nitzer Ebb with 'Control, I'm Here' 
(12/Mute71), which is indifferent, but try 
the B-side, 'KIA', which is the Right Stuff. 
Nearly as good as DAF! 'Freak Scene' by 
Dinosaur Jr (Blast First BFFP030) is a 
good guitar record. Slower than expected - 
didn't someone tell me they were hardcore? 
Sorry to bore but, again, the B-side, 'Keep 
The Glove', is superior. Better song + a 
strange pancake! 

'Powerslide' by Ten Foot Boneless 
(Fierce FRIGHT027) features a dirty 
monotonous rhythm, moronic guitar grunge 
+ meaningless slobbering non-singing. Love 
it! Only two shortish shots on a 12", one of 
which is trash. Try a single-sided 7" next, 
guys! 

BALEARIC BLEATS:- 

I've been on the beach 10 days + I still 
haven't been invited to an Acid House Hap- 
pening. Must be these trunks. I'd better play 
these songs at full whack to show these cats 
that I'm - er - safe! 

The new "Balearic Mix" of Fini Tribe's 
'De Testimony' (Fini Flex FT002) is a bit 
of a mess, I'm told all these things have 
bells on. It has the redeeming appearance 
of Scooby Doo + Shaggy. Gosh! 

Here's one that's asking for it; 'SPEED 
SPEED Ecstacy' by Acid Angels (Product 
Inc FUEL1/T) shuffles styles like no tomor- 
row: Donna Summer, motorbikes, Shangi- 
La's lifts + dodgy druggo references made 
me want to slag it, but it's good fun + 
should do well. Who is this Jo Head, any- 
way? Best to be nice, might be my long-lost 
Aunt. 

Tookut's 'Rock That! (Strikeback 
SBR18T) is another mental dance disc that 
sounds a wee bit out of place here on the 
beach. I bet I'll get mobbed when I turn up 
at the Microdot Matador with that "Weirdo 
Mix", tho'! Bad Seeds' Blixa's guitar spurts 
save this one. 

'Peace' by Greater Than One (K=K 
KGK3) has a bit of a naff rhythm with some 
character posing the mind-fucker: "Whatev- 
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Jowe Head, 
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er Happened To Peace?", 
occasionally interrupted by FF 
John + Yoko plus some Hare 
Hare bits, plus all the film dia- 
logue you tend to expect 
these days. Whatever hap- 
pened to dance music? It's all 
Lego + buttons to push, isn't 
it? 

The best three stompers 
for me: 'Born Free' by Mer- 
lin (Rhythm King 
LEFT22T) - despite the disap- 
pointment of not being a Matt 
Monroe cover - is a neat rap that actually 
pays to hear repeatedly; while Cold Cut's 
‘Stop This Crazy Thing' (A Head Of Our 
Time CCUT4/T) features robotic insects, 
Tarzan, Bootsy, plus Grieg's 'Hall Of The 
Mountain King'. DJ Jailbreak's 'Katch The 
Beat' (Catt CATT003) is also a nifty rap 
with an absurd, gratuitous Star Trek steal on 
the intro. Also worth a listen is 'Cockney 
Rhythm' by Rebel MC (B/Ware UM004), 
which has a rather misleading title. I was 
anticipating some Arthur Mullard samples 
but the hip hop/reggae feel is OK, with 
recurring cries of someone receiving a Chi- 
nese burn. What is a "dope-beat", mother? 

Also kicking are Renegade Sound 
Wave, 'Biting My Nails' (Mute 
12/MUTES82), which tells us about scoring 
and not not scoring something or other - 
Led Zep guitar samples? (yawn); 'Nice + 
Sleazy' by The Bang Gang (Product Inc 
EZEE1/T) with some amusing grunting; + 
remix of 'Iron Guru' by Screaming Trees 
(Native 12/NTV35) which shifts a bit. 

MELLOW OuUT:- 

I smell a rat down at One Little Indian - 
more remixes of The Sugarcubes utterly 
charming 'Birthday' ?! (12/TP11/L)... Dou- 
ble-grooves, Xmas-mixes (?), overdubs of 
the Brothers Reid with their patented groan- 
in'n'grungin' noises. Also, a collectable live 
version of 'Petrol'. Release something new, 
you rotters... 

Sandie Shaw's 'Please Help The Cause 
Against Loneliness' (Rough Trade 
RT/T220) is a rather stiff soul shuffle with 
the bonus of a Morrissey lyric. The cad! 
Fancy making her sing: "I'm so really, really 
young"! Bring back Chris Andrews, Sandie 
(Wait for the LP, Jowe - Ed.)...Band Of Holy 
Joy's 'Tactless' surprised me somewhat - | 
was looking forward to a spot of Goth + get 
saddled with Clive Dunn singing a Vic God- 
dard tune, Yo! - that accordion swings like a 
bitch! (Rough Trade RT/T223)... 

Indian mega-idol Bappi Lahiri's disco 
crossover, 'Habiba' (plus "Bombay mix", ha 


ha) on Hi-Hat + Bass CHYT3/R) is 
dramatic, tasteful + cool. Also, pre- 
dictable + rather laboured. Remem- 
ber Monsoon? Wouldn't you rather 
not?... 

Big Boys?Big Guitars: being a bit 
of a prawn, I never did care for Big 
Black, so Steve "Handsome" 
Albini's new project, Rapeman, 
(5-song EP, 'Bud', on Blast First 
BFFP027) had me frowning into 
my dry martini + shifting miserably 
on my lilo. The desired effect? 
Plenty of over-wrought guitar 
dynamics + rude words. One for the dis- 
tressed baseball-cap brigade... Yeah God's 
'Sumo' (Chapter 22 12/CHAP030) is one 
of those Midlands grebo-metal sounds; 
moderately gross in a Zappa fashion. Make 
my ears bleed, you saps! 

Ex-Gang Of Four gaffer Jon King's new 
lot King Butcher sound like Glitter Band in 
the playpen having a food-fight on 'Spud- 
U-Like' (Mashit KB001). Nice live sound 
with daft guitar solos. Best one is 'Gravity', 
hidden away on the second side... 

Howling Wilf's 5-song live effort, 
‘Shake Your Hips', on Waterfront 
(WFT43) is like Huey Lewis with class. 
Sorry - it's the sun! Nice rave-up on Chuck 
Berry's 'Brown-Eyed Handsome Man'. One 
for yer French... 

YOUNG TYPES:- 

Kit's debut (Play Hard DEC10) is super 
- can I keep this one? 'My Design’, it's 
called; Lyn the singer with a winning Orien- 
tal tremor; nice arrangement + neato sound! 
The Wilderness Children's 3-track 7" 
(Doss Product REID1) is more garage, less 
lush, but with a poignant female Dundee 
vocal. More! Also intriguing, 'The Wind- 
mills! item on STS (‘The Day Dawned On 
Me' STS2), an earnest brittle sound reminis- 
cent of certain janglers, containing the 
memorable line: "5 o'clock and the birds 
start to sing/cheep, cheep". Wordsworth or 
what? Also, an honourable mention for 
Whirl's debut for September (SEPTS8T), 
which has a certain Je Ne Sais Quoi... 

Finally, modesty prevents me endorsing 
my own new 45, 'Sudden Shower' on 
Hollow Planet, so instead I shall recom- 
mend label-mates The Househunters and 
their new 7" "Warp Factor 13'. No Balearic 
mixes or Smiley badges here, but a grung- 
ing pearl of a guitar tune and a feel not far 
from the B52s, if more warped. An insane 
version of 'Chirpy Chirpy Cheep Cheep! on 
the flip, to boot! That's all then, I'm off for a 
swim... 

Jowe Head 
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SPOTLIGHT 


<x FLYING NUN > 


FLYING NUN was set-up in Christchurch, New Zealand, in 1981, 


primarily to release The Clean's first single, 'Tally Ho'. Roger Shepherd, 
the label's founder, managed a record shop at the time, and there were no 
clear plans to build anything substantial on the foundations of the initial 
release. All this changed when the single went Top 20 in the NZ charts. 
Charts which had seen Joy Division's 'Love Will Tear Us Apart! reach 
Numbere One and The Fall regularly enjoyed Top 20 success - the mind 
boggles! 

Shepherd, beside himself with this success (recorded for 50 Dollars in 
the Kilgour brothers' house - the bathroom, perhaps?) went on to release 
their follow-up EP, 'Boodle Boodle Boodle’. Recorded live in an Aukland 
community hall, this went Top 10 and eventually, gold. The seal was set 
and the label was on its feet with just two releases. 

Originally, the strong music scene in Christchurch in the late '70s had 
made Shepherd play with the idea of setting-up a label. He'd been 
attending regular gigs featuring The Gordons’ wall of guitar assault (when 
Motorhead used 3 PAs, The Gordons used 5!); The Builders’ garage-punk 
crossover, and more. He's quoted as saying: "There was so much going 
on at the time and I could see that none of the music was going to be 
recorded. If it had been happening in London or New York, people 
would have been saying 'This is it!’." 

The reasons people weren't picking-up on the music, or signing the 
bands, were various - but the overriding one was a conservative attitude, 
This narrow-mindedness didn't deter anyone involved with Flying Nun, 
least of all Roger Shepherd. 

Flying Nun's achievement as an independent was initially patronised 
by the NZ record industry (which major label MD who said that Flying 
Nun wouldn't last is now their NZ distributor?), to which the label 
responded with advertising posters with cartoons of big-bellied big 
business execs worrying over this new underground threat. 

Further north, meanwhile, around Auckland, more was happening 
Two bands, Childrens Hour and This Kind Of Punishment, were making a 
different, darker, heavier noise, accurately reflecting the gap between the 
North Island's more European/art concerns and the South's more '60s 
guitar ideals. Crossing the two, though, were The Tall Dwarfs. 

From Dunedin (home of The Clean), The Enemy were Day One of 
NZ's musical independence, in 1977 - a pop group who played with the 
spirit of punk, fronted by Chris Knox, a man sporting a shaven head and 
wielding a bottle at most gigs. Mutating into Toy Love, subsequently 
disintegrating, Knox went on to team up with fellow Enemy/Toy Lover 
Alec Bathgate as The Tall Dwarfs, one of the most underrated, passed- 
over extraordinary pop groups in history. 

It was Knox'3 old TEAC 4-track (still around today) which was used 
for many of the label's early recordings, including The Clean's hits. It 
fitted in with the label's original operation - run on a classic small 
company basis: records delivered in ramshackle vans, publicity by gigs, 
home-made posters and word-of-mouth. 

The 1982 release of the 'Dunedin Double’ 12" EP consolidated things 
for the label, gathering together that town's new groups - The Chills, 
Sneaky Feelings, The Verlaines and The Stones (dig that name, these boys 
had some front!). All but The Stones are still with us; the remaining three 
have moved on, even toured Europe, though The Verlaines' Graeme 
Downes still has to finish his music degree to get out of town. 

Flying Nun is thriving now in New Zealand, with well over 100 
releases and a distribution deal with WEA (now you know) and has 
become the stuff of legend in many a foreign land (y'know the kind of 
thing: "strange and wonderful noises from the bottom of the world", etc). 

In 1986, a British subsidiary was opened by ex-pat Craig Taylor, 
which with its subsequent association with Germany's Normal has 
become Flying Nun Europe, releasing both back-catalogue and new 
material. The label is now well established, though Taylor feels the 
response from the UK has yet to match the rabid enthusiasm of Europe. 

He should worry. New Zealand is even now giving birth to a new 
slew of bands. The Straitjacket Fits produce a vocal/instrumental swirl 
from heaven; Snapper open their molten-core jaws and decimate 
unbelievers everywhere; Bailter Space kiss-off minimalist funk rhythms 
with razor-blade guitar work. Meanwhile, The Chills return from their 
annual line-up change in November for UK dates after Australian and US 
tours; The Clean played a one-off reunion in London in July (their first gig 
in 5 years) and the next two months sees 8 new releases from the label, 
including two more CDs. 

Think of an ending! 

Roland Taylor & Martin Aston 


The Clean 


THE CLEAN 


Flying Nun's first NZ hit, ‘Tally Ho’, was a piece of pure garage pop, with a mean and cheesy 
organ riff and a rabble-Orousing chorus. The Clean matured with each of their releases. 
displaying versatility and humour in equal doses. They closed their career with the single, 
‘Getting Older’, another piece of classic, jagged pop, featuring David Kilgour's sonic 
liquidiser guitar. Arguably one of the greatest garage bands ever 


THE CHILLS 


Fronted by Martyn Phillips, this band has gone from strength to strength since their first 
release, ‘Rolling Moon’, written when he was 17, while the following ‘Pink Frost’ is still talked 
about with the same kind of reverence people bring to Joy Division. 1987's ‘Brave Words’ 
was their first full LP, although Creation briefly licensed a compilation (now available through 
FN Europe). With no lip service to any one style or tradition, their sound ranges from garage- 
punk through the best of ’60s pop, each song possesing a mood and character all its own. 
Imported releases: ‘Lost’ (EP) 


THE BATS 


Formed by ex-Toy Lover Paul Kean and ex-Cleaner Robert Scott, who admits to liking Gram 
Parsons, explaining the wide open roads of country and folk that their marvellously 
understated pop travels. There is still a cutting edge, here, that levitates rather than slashes. 
while the deceptive hooks and melodies of their material reward repeated listing. A startlingly 
different Flying Nun band in that they have h no line up changes in their history! 

Imported releases: 'By Night’ (mini-LP); ‘Music For The Fireside’ (mini-LP) 


THE VERLAINES 


Formed by classical music student Graeme Downes, their 1984 ‘Ten O'Clock In The 
Afternoon’ EP was an NZ poll-winner and you can see why - chiming, bitter guitars, harsh 
instrospective lyrics and Downes voice cutting a bitter swathe through it all. The music picks 
up and drops off, with complicated structures (Downes is reputedly happy to complete 6 
songs a year). Again, repeated listening reveals the depths of the band's austere beauty. 


THE GORDONS 


Sadly departed, the original trio were instrumental in forcing Roger Shepherd to start Flying 
Nun. They created a swirling maelstrom of fierce, stumbling guitar riffs, not unlike a few of the 
best US bands of the moment. The missing link between The Stooges and Big Black, perhaps. 
The power this band generates on vinyl (and now on CD) is extraordinary - God knows what 
they were like live, and She's deaf to requests for a description as a result. Essential listening 
for post-hardcore noiseniks 


SNEAKY FEELINGS 


Quiet and barbed, their name is perfect. The music conjures The Byrds, Beatles and Love - all 
the best influences are there. Less hard-edged than many of their label mates, they obviously 
bypassed punk without a sideways look, sticking to their particular brand of melancholic pop 
Armed with a new drummer, Sneaky Feelings are about to return to Europe this autumn 
Imported releases: ‘Send You’ (LP) 


THE JEAN-PAUL SARTRE EXPERIENCE 


Once you've got past the name, these boys are the business in circular pop. What the hell 
does that mean? - that the riffs (of which there are many) come back again and again, on 
tiptoe. Where Loop bludgeon, these boys tap, gently easing the listener into mesmeric peace 
Subtle enough to appeal to anyone's parents. If you thought the Velvets' 3rd LP their best, 
you'll want to manage them. If you thought the Velvets' 3rd LP their best, you'd want to 
manage them, though on their second release, the Experience threw in some weird funk as 
well. Such is the strange behaviour you'd expect from songs from the bottom of the world 
JPSE are expected here next year 

Imported releases: ‘Love Songs’ (LP); ‘I Like Rain’ (7") 


BIRD NEST ROYS 


Perfect imperfect pop, ragged, diverse, lippy whose masters were born to burn and then burn 
out, Their first 12", 'Whack It All Down’, spelt out what the eponymous - and posthumously 
released - album celebrated: a versatility some bands might dream of. The angles are 
common ones - Go Betweens, Velvets, feisty Byrds - and the Roys had diehard songs, bitter 
choruses, loud clothes. You can't ask for more, they've split 

Imported releases: "Whack It All Down’ (EP) 


TUATARA A FLYING NUN COMPILATION 


An excellent introduction to the bands on the label, with tracks by The Clean Childrens Hour, 
The Gordons, The Chills, The Great Unwashed, Fetus Productions and many more, all of 
whose purpose is to delight and enthrall the uninitiated in equal measures, with a surprising 
diversity of sound 

The tuatara is some kind of unusual, fascinating NZ animal. So's this 


The Verlaines 


SINGLES 


The Bat ......0.:s020+:e0-00eeade Up In Blue (FNUKO01)12" 
The Bat ......0cccecseresserereeeeeeOrth By North (FNEO22) 12" 
The Chills ...........-.....5lack Leather Jacket (FNUK007) 12" 
The Chills...........House With 100 Rooms (FNUKO11T) 12" 
The Gordons............-c..-s0-00e+F Uture Shock (FNE017) 12" 
Jean-Paul Sartre Experience ..............Jean-Paul Sartre 

Experience (FNE004) 12" 
RaZOrcuts............c-cecseseeeee! Heard YOu (FNUK009/T) 7/12" 
Straitjacket Fits .............Life In One Chord (FNE025) 12" 


Abel Tasman .............0000«0-0+.\ Cuppa Tea (FNE018/CD) 
The Bats ............0-ssssse-s0+ee)addy's Highway (FNE023/CD) 
Bird Nest Roys....................Bifd Nest Roys (FNE019/CD) 
The Chilis .................Bfave Words (FNUK012) also on CD 
(FNEO12CD) 

The CRINS............c-eceereeeeeeeealeidoscope World (FNE013) 
The Clean.........Clean Compilation (FNUK003) also on CD 
(FNEOO3CD) 

The Gordons ............sssssss00000e21 he Gordons (FNEO16/CD) 
Sneaky Feelings........Waiting For Touchdown (FNUK002) 
Sneaky Feelings ...............-0..Sentimental (FNEO14/CD) 
Tall Dwarfs ............Hello Cruel World (FNUKO08/FNE015) 
Various ...luatara - A Flying Nun Compilation (FN045) also 
on CD (FNEO20CD) 

The Verlaines .........2.2-0-s0s0sese+0+2e 0Mpilation (FNUKO10) 
The Verlaines ............-c-s+cseseseeeeeeeeeeeeHallelujah (FNO40) 
The Verlaines ...........c-ss0:s+e+e9e22-5i/ Dog (FNE021/CD) 


FLYING NUN ARE DISTRIBUTED IN THE UK BY ROUGH TRADE DISTRIBUTION AND MANUFACTURED IN EUROPE BY NORMAL/ROUGH TRADE GMBH 
FLYING NUN EUROPE, C/O ROUGH TRADE DISTRIBUTION, 61 COLLIER ST, LONDON N1 SBE 


<~MoRRiIiss EY > 


IN AN EXCLUSIVE INTERVIEW WITH THE CATALOGUE, FORMER WORD- 
SMITH AND NOW, SIMPLY, WORDSMITH MoOrRISSEY REELS AROUND 
THE FOUNTAIN WITH RICHARD BOON, A QUESTION AND ANSWER 
SESSION THAT DISCUSSES "RANK", RANK AND WHAT RANKLES. 


_ irst the obvious: why a live album now and 
why this particular performance? 


__.* Could you repeat that question in Welsh, please? 


Fellyr cwestiwm amlwgyn paham'r albwm 
yma a paham y performiad yma'n arbennig? 

Ah, now I understand! 

There is surprisingly little of The Smiths' performances 
captured on film or on tape. This was recorded by the 
BBC for the Auntie Pong Show and bits of it were 
broadcast... in... the late Sixties... or whenever it 
was. It is used because it is available and good... 
very good, although there were brighter moments. 
Wolverhampton Civic springs to mind, when my 
cardigan went up in flames. Were you there? 


Sadly, no. Mind you, live self-immolation could only 
have enhanced your career. 

Hmm... perhaps. Incidentally, when I say "Auntie Pong", I do so 
with a smile on my heart and a song in my lips. 


Do you see "Rank" as closing the book on The Smiths, or 
will more of their past be unfurled in future? Are there 
skeletons yet to come out of the closet? 

Everything The Smiths ever committed to tape has now been 
released. Re-released even! Apart from a hidden version of 
"Baby, It's Cold Outside". 

As far as skeletons in closets are concerned, well, please don't 
ask me, I'm new here. 


Before its release on Rough Trade Records, you had 
considered releasing "Hand In Glove" on your own label. 
How did the Rough Trade release come about? 

As far as starting a label was concerned, well, as you know to 
your cost, Richard, Northerners are apt to take on such things.* 
It was a fleeting idea and very much Johnny and Joe (Moss)'s 
notion, It seemed pointless when ultimately offered the Rough 
Trade machinery.The original "Hand In Glove" was financed by 
The Smiths...representative...Joe Moss, and took a day in - 
where else? - Strawberry Studios ...one day in Stockport to 
enliven history. I re-did the vocal a week later, if only to make a 
point of starting as stroppily as I intended to continue. 

The next day we took the train to London, to kough Trade at the 
old Blenheim Crescent place. We waited for hours to then be 
told that Geoff (Travis) couldn't see us, so Johnny said, "Who is 
Geoff Travis?" and someone pointed to a looming figure 
swarming down a corridor and Johnny raced after him and 
forced him to listen. Two hours later the record was cut. 


After that single brought The Smiths to the attention of 


both the public and the industry, major labels were 
offering legendary sums for The Smiths, yet you signed to 
Rough Trade. Was it important for you to be on an 
independent label? 
I was never aware of these legendary sums. Rough Trade's offer 
was the only one I ever saw. EMI had put us into the studio and 
we recorded "What Difference Does It Make?", "Handsome 
Devil" and "Miserable Lie". We presented the tapes at 
Manchester Square to the head of A&R at EMI... I can't 
remember his name... Hugh Potty-head or something... 
and we were promptly rejected after one play. We 
were temporarily devastated, I had to sell three 
sheep and a cow in order to get to London, and we 
weren't even offered a digestive biscuit. Anyway, 18 
months later one of those rejected songs made number 
12 on Rough Trade, so it was a great victory and an 
interesting indication of how totally split the independent- 
major worlds were. 


Were you aware of the independent sector and did it 
interest you at the time? Does it still? 

Richard, would you please sit still, 

As you know, I was not an unfamiliar face on the stairs of the 
New Hormones offices (Newton Street, Manchester), as a 
limbless teenager. It was then, very much, real independent art 
versus real major money and independent people were just 
much more my type, They watched BBC2, for instance. They 
knew Esma Cannon.* 


Obviously, The Smiths' success both demonstrated the 
ability of the independent network to sell and chart 
product, and contributed to its increasing strength, 
certainly in the UK market. What changes did you 
observe and how would you assess the strengths and 
weaknesses of the independent structure? 

The Smiths' success proved that the network could provide for a 
large, loyal, waiting audience. But I wonder how independent 
companies could imagine breaking a group that doesn't have a 
fiercely loyal audience? Is it possible? 

Independents tend to shelter groups who, themselves, go out 
and work, work, work. | wonder why independents haven't yet 
produced a studio-hound TOTP-created group? 

- re your criticisms as equally applicable to the 
performance of major labels, in your 
experience? 

Once again, because of having an earnestly 
devoted audience ready and willing, EMI have not 
needed to employ any desperate prothotional 
methods in order to sell my records. I have no real criticisms of 
EMI thus far, but I can't imagine a young and powerlessly 


unknown artist being given the key to the door, as it were. 


nowing that despite the chart success of 

independent artists, radio play seems still to 

be a problem. Would you still "hang the DJ"? 

Radio stations are not public services and have no 

duty to the Top Forty... they do not necessarily play 
the records that the public elect into the chart and they never 
ever, never ever play records on independent labels. Once you 
know this, you can safely get on with The Archers. 


In the past, you refused to make promotional films. Since 
The Smiths' work with Derek Jarman, you've gone on to 
make videos for your solo recordings almost, it seems, as 
a matter of course. Is this a change of heart, or something 
you're now obliged to do? How do you feel about this - 
and how do you approach making them? 

The obligation is not to make a video, but to make a video of 
which your record company approves. 

Pop video is a very stupid genre. No one really respects it. I 
once said that a drunken goat could produce a Duran Duran 
video, and I still believe that, only these days the goat need not 
necessarily be alive. 

When Derek Jarman made three films for The Smiths, I don't 
think anyone expected them to be popular - how could they be? 
Jarman was far too talented. 

I'd sooner fry an egg than make a video. Tim Broad, who 
directed "Girlfriend In A Coma", "I Started Something I 
Couldn't Finish", "Suedehead" and "Everyday Is Like 
Sunday" has made things very easy for me, because 
he is a true artist with interesting ideas. But this is also 
the reason why I don't think he'll make many more 
"pop videos", 

I didn't say that. 


Presentation has always been important in your work. 
Do you still have the same degree of control over this 
aspect of your activity? How far are you prepared to 


compromise with marketing and promotions demands 
and is there any pressure to do so? 

I still work on all manner of artwork with Jo Slee at Rough 
Trade, and Jo still works with Caryn Gough who of course toiled 
so brilliantly over all Smiths layout. If Jo and I no longer worked 
together I would possibly take very heavy drugs and she would 
prosper remarkably. 

Most artwork is presented to EMI from Jo, including press ads, 
so at the moment I have no worries. 

Also, EMI have, much to their credit, presented absolutely no 
promotion demands to me, which means that I can sit around all 
day drinking Evian water. : 


~ veryone knows you're a fairly demanding 
character yourself. Have your expectations 
changed in moving from an independent to a 
major? Have they been met? 
Richard, I believe Rough Trade Japan is a lift in a 
small building. Is this true? 
Walk into any Japanese restaurant and you'll find whale penis on 
the menu. They call it Takeri. 
And you wonder why The Smiths never went to Japan! 
The last situation I expected to find myself in was... a solo artist 
on HMY! 
Signing to EMI wasn't a financially dazzling move (are they 
ever?), but everyone has been very supportive so far, 
especially Murray Chalmers my press officer. 


And what can the public expect next from 
you? 
They can expect me to grow old rapidly and open 
an Animal Aid stall on Rochdale Market. 


Thank you. 


Goodnight and thank you. 


* Morrissey is referring to an independent label based in Manchester 
run by The Catalogue's editor in a previous incarnation. 


THE GALLUP REPORT 


THROSGH THE CHARTS DARKLY 


= RANKIN G > 


THE GALLUP SUMMARY OF THE SMITHS HITS AND THE ONES THAT SHOULD HAVE BEEN 


SINGLES 


Week Of Entry Position of Entry Highest Position............. Weeks on Chart 
RT131 HANG IN GLOVE ....ccscccceesseeveee Ft ivssasecevaisiabeviieisin Seodiemmenmetip touaceccccee 12/11/B3....sccccscove ciety |: Sot, SRT 1 
RT136 PM MINNIE Eo. icine in-fvascinrdsscadvasigus Dp ststodibresbipocdbon tdounresec 29/10/83 Btu ED woke 
RT146 What Difference Do@s It MAKO ? .........:ccccccsssesssessssecssecssscssseccssessssesssesssssesseeeees 21/1/84 Bs mee 
RT156 Heaven Knows I'm Miserable NOW ..........c..ccccc0ccccvsesesees a b 5 i 


RT166 William, It Really WaS NOthing).....0....:ccccsccsescsescseesseecees ores: put omelet 

RT176 FROW MITE IMOW cesscvssnccistectssassoscecoscesosssecces a 

RT181 SHAKESPCArOS SiSUCF ..........eesccssssssssessssseesssees is! Sok Sebel 
RT186 That Joke Isn't Funny Anymore. te ea ee 
RT191 Boy With The Thorn In His Side Se EES, 

RT192 PARTON HEROS ASIN... .:i:.s.cdesrvevsivesastosss hedesfotetoleasde te olDs vesesseeansealss Ee 2B 

RT193 PURE ATM hatccesihlocodtovis d A Wg 2S | a ae 

RT194 PCM, Mee AU) hh 25/10/86 Sy |) 
RT195 Shoplifters of The World Unite orn Wels) > E13 Sh Bea ts 

RT196 SHO! A TAKE A BOW.......cccccsscccssssssssessssssssessvesessssesse 18/4/87 an TE Be atonement 
RT197 Girlfriend I A COMA cocccccesccscsessseccssssssees 15/8/87 [i jo aupaetrm smoaee 6 
RT198 =, | Started Something | COulAN't FINISH ......c.c1.c000cccs++c0c00scsssssss00--s0+ssssssssesseessssssee TPA BT 1.18. .331.-1 te ode eaters tak 
RT200 Last Night | Dreart Somebody LOVEO M@..........c00.c..csssess0scecsssssvse+-sssssssssvsseee 12/12/87... ean) Oat 
ALBUMS 

Rough 61 TO SRG SY IO SR Pf Oe 25/2/84 LA A 

Rough 76 FIN OFCOM. 35. LENE NII TNS css drosassnncaltecs Miele UT (LIL: eee eb ae ee EW Coch vem yt! eet 
Re MNES NOR ee TO eS ccsciss octane 17/2/85 Ren ebnis eo. 

Rough 96 dasaverninati cs cAAROOG seat Ae iccscvaca tia eieicianc hosts 21/6/86 2. 

Rough 101 The World Won't Listen........... ee 28/2/87 1 dee Pes Sa Ag at 
Rough 106 Strangeways, Here WE COME......cccccccccccccssesesssesessssssssssecssssssssssssssssssse veersneee3/10/87 Ltda oe bead peecded wick 
Rough 255 LOG AO BONS: Recut incest anscrdevakionsowmeobictscicaits 23/5/87... premeea © a re 
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FREELANCE JOURNALIST NICK KENT TACKLES AND PAYS TRIBUTE TO THE SMITHS ON THE OCCASION OF THEIR 
FIRST LIVE LP. WITH AN ANTHOLOGY OF SOME OF HIS PAST SEMINAL MUSIC JOURNALISM CURRENTLY DUE FROM 
FABER & FABER. HE IS PREPARING TO WORK ON AN AUTHORISED BIOGRAPHY OF THE GROUP. 


N MANCHESTER THIS SUMMER, THE FIRST SMITHS 
convention is held, effortlessly attracting 
thousands of the faithful. In London the 'New 
Musical Express' tirelessly trumpets every 
emergent possibility of a Smiths reunion, each 
wafer of dubious information a certain sales 
booster. From elsewhere in the country, the 'Daily 
Mirror’ finds and runs a news-story in which a 
mother blames The Smiths for the suicide of her 


teenaged son ("He 
jumped in front of a 
train".... “There “were 
Smiths records in his 
collection"). 


Little over a year after their 
exeunt, this force that we call The 
Smiths and their journey into the 
annals of immortality and cultural 
infamy continue ever upwards, 
categorically unstoppable. Their 
parting left a chillingly large hole 
in the pop landscape - one no rival 
act has shown even the vaguest 
dint of flair in helping to fill, and 
one, more urgently, that our 
Morrissey is having difficulty in 
supplanting, with his rather 
‘speculative’ solo work this year. 
This is understandable, really. The 
Smiths were a phenomenon, after 
all, and like all other departed of 
their ilk, their very absence 
orchestrates an ever-spiralling 
‘appreciation’ of the same. 

Further orchestration will 
doubtless’ @nsue with the 
availability this September of 
"Rank", the much-anticipated live 
album, recorded almost two years 
ago during the group's final tour, First and foremost, like all The 
Smiths' records, "Rank" is a 'statement'. I mean, who else in this age 
of compulsory technology would dare release, as their one and 
only live album, an undoctored tape of a single live show already 
broadcast on BBC Radio 1? Some may accuse them of sloth and 
abject indifference to the desires of their fans (more later), yet The 
Smiths have always been committed to presenting their music in as 
‘unadorned’ a way as possible and "Rank", after all, simply takes 
that attitude to its "warts and all" conclusion. 

So - what's it like? Well, it's good enough, good enough. "Rank", 
you see, is mostly, unabashedly, hard rock, a fact that will 
undoubtedly surprise many detractors who never heard them live. 

By 1986 the Morrissey-Marr partnership, having already well- 
founded The Smiths! archetypal plangent style, seemed bent on 
usurping a more orthodox rock backdrop for Morrissey's lyrical 
persona to niftily subvert. This was apparent from much on "The 
Queen Is Dead" album and, particularly, the release of "Panic". 

The former's title track kicks off proceedings (after an opening 


salvo of Prokofiev piped over the PA as introduction) as a bracing 
exercise in punk clamour, Johnny Marr's scowling wah-wah guitar 
inflections underscoring Morrissey's scathing political burlesque of 
a lyric. This is immediately, noticeably bravura, not that silly 
shallow stuff which begat the term 'rockist', but the real article; 
music hard, charged and self-possessed, answerable only to its own 
sense of unstoppable momentum. This sets the tenor of the whole 
album, though judged individually, some tracks are less convincing 
than others. 

"Panic", "Boy With The Thorn...", "What She Said" - all have 
received better live airings, whilst "Still Ill", the only inclusion from 
the first album, seems to drag slightly. "Rank"'s ascendant moments 
level all this out. "Rusholme Ruffians" 
and "London" both hail from the band's 
most boisterous canon of music- 
making, yet here the twin measures of 
force and focus (Marr's high-energy 
guitar pop savvy; Morrissey's blunt 
idiosyncratic rhymes, naked hectoring 
persona and stabbingly acute imagery) 
merge into performances of epic 
substance. On "Rusholme" the music 
seems to spin faster and faster, an aural 
Ferris wheel giddily threatening the 
same mindless violence its lyric details, 
whilst on "London" it hurtles along like 
the train in the lyric, running on fearful 
uncertainties and portents of doom. 

"Rank"'s downside occurs when one 
searches for examples of the group's 
more classically plangent approach. 
There's a fine "Cemetry Gates", the 
noble failure of "I Know It's Over" (the 
studio version will never be equalled) 
and, best of all, "Ask", here presented as 
the joyous pop "La Bamba" for the 
Eighties. 

It's here that serious grievances 
have to be aired. The Smiths were one 
of rock music's greatest live groups, 
whose ability to achieve a genuinely 
thrilling poignancy this live release only 
hints at glancingly. What this record 
lacks is the vital dimension of mystery 
and depth, that ultimate virtue in The Smiths equation. 

It's this absence that rankles far more than the fan's 
disappointment at being seen-off with a live broadcast most of us 
have long since taped and filed away. 

The point is this: The Smiths were the greatest rock band of the 
'80s because they seemed to function on sixteen cylinders when 
everybody was tootling along on four. "Rank" will do the job of 
topping the LP charts over here for a while to come and, I'll wager, 
it will finally truly break them in the States, because this is good 
bracing rock music loaded with cranky visions and authentic 
weirdness, and there is nothing musically in the air to remotely 
threaten its worth. In other words, "Rank" is The Smiths at eight 
cylinders. 

It's an indictment of "Rank" that they've not allowed themselves 
to do better, yet still some testament to their greatness that at half 
their strength, they still sound so right. 


Nick Kent © 1988 
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THE WINDOW OF OPPORTUNITY 


~A Convenient Place 


From Which To Jump 


I admit to not being familiar with The Catalogue. A quick 
perusal of the contents establishes once and for all I am dealing 
with an editor of peculiar persuasion. The question of American 
Top 40 radio and associated formats is about as relevant to the 
readership as coins to an English pay phone (Don't be too sure - 
Ed). Well, bere goes. 


hat you need to understand is that radio is formatted in 

the US, unlike the UK. This means stations in a given 

market select a particular musical stance from which to 
program. The selection process is usually geared to the 
demographic group that will attract a certain advertising base. The 
stations live and die by their Arbitron ratings for each quarter, which 
establishes their ranking in the marketplace, which also determines 
in turn their advertising rates. Millions of dollars, not to mention 
jobs are made or lost on a one decimal point move in the ratings. A 
glance at the 66th largest radio market in the country, San Diego 
North (encompassing the territory north of San Diego, strangely 
enough), established no fewer than 26 - count them - radio stations 
in the area, breaking down as follows: 5 AC's (adult cotemporary), 
an easy, 2 albums, a modern, 2 Top 40's, a classic rock, 2 adult 
alternatives, a classical, 3 news/talks (all 
talk, no music), 2 oldies, 3 countrys, 2 big 
bands, and 1 religious (beats me why there's 
no Spanish station in the market). 

As you can see, radio is big business in 
America. Stations change hands and formats 
with startling frequency. A station can be a 
rock station one day and literally, at 
midnight on a given day, start programming 
country with a complete change of air staff, 
purely because a major radio chain spotted 
an advertising niche in the marketplace. 
Needless to say, the radio industry is 
supported by a plethora of tip sheets and 
trade magazines, consultants of every 
persuasion, conventions, outrageous 
promotions and merchandising gimmicks 
etc. etc. 

Now what does this have to do with the 
new Pop Will Eat Itself record, you might be 
asking. Well, music, unlike any other 'product', enjoys a unique 
marketing niche. To sell refrigerators, beer and cigarettes, 
cornflakes and motorcycles requires multi-million dollar advertising 
budgets, to secure the appropriate marketshare. Music and 
associated music videos however can access time on the most 
powerful advertising mediums (radio and television) at no cost 
under the guise of programming. Consequently if the music has the 
same demographicc appeal as a certain advertising base - bingo! 
You can become rich in America. 

You now understand record companies in the US beat their 
brains out trying to manufacture 'product' to access these most 
powerful radio formats. There is a methodology attached to 
breaking records at radio. The bible in this respect is 'Radio and 
Records' (or R&R as it's known in the trade). It's a tabloid 
newspaper that accumulates information on what stations are 
reporting on a week to week basis. As stations die by their ratings, 
so too do label promotion personnel die by their performance in 
accumulating airplay for their company's products (the music, if 
you forgot), R&R breaks airplay down into four principal formats - 
AOR (album oriented rock), CHR (contemporary), urban (black) 
and AC (adult contemporary hit radio), It takes weekly updates 
from each of its 'reporting stations', who advise what tracks they are 


“A Rock 
station can 
hae 


overnight 


become a 
country 
station” 


playing, the frequency of airplay (rotation) and what new records 
were added to the play list (adds). There are numerous categories 
of airplay, including tests, day parts, light, medium, heavy, recurrent 
and hot. The stations themselves are weighted according to their 
market predominance, breaking down into parallel one, two and 
three (taking into account the size of the market and the station's 
weight). Once you understand the methodology, the 'game' can 
‘begin. 

The game consists of taking a record Top 10 in Billboard which 
will guarantee you a certain sales level. The established means of 
achieving this is known as 'crossing'. The predominant format in the 
US is CHR, or Top 40 for want of a description. The Billboard Top 
100 is comprised of a mix of reports from a number of CHR stations 
(most of whom report to R&R) together with sales reports. Because 
the Top 100 chart is a hybrid of all formats (rock, urban, AC and 
anything else), it is considered more reliable to firstly establish your 
track as a Top 10 contender in the sub-formats before you 'cross' 
Top 40. 

The rationale is based on the premise that success on any of the 
principal formats in a given market will affect the other's airplay, 
e.g. if you're Top 10 AOR in St Louis you're certainly going to prick 
the ears of the competing CHR's in that 
marketplace (due to the predominance of 
AOR powerhouse KSHE). Every week, the 
game continues, with numerous companies 
with countless releases competing for the 
two or three slots open at a station for new 
records. The 'bible' publishes the results of 
what becomes a national numbers game, 
and careers are made and broken. 

One might ask about the degree of 
difficulty for a new artist to access the 
above system. In a word, it's near 
impossible. In an average week, there are 
generally two to three superstar releases 
which are considered automatic adds, e.g. 
George Michael, Michael Jackson, 
Fleetwood Mac, New Edition, Foreigner, 
etc. Record labels, who may be working up 
to 12-15 singles at a time, prioritize the 
releases with their field staff according to 
the importance of the artist. If you're not a top priority at the label, 
forget it. Not even a ‘Window Of Opportunity’ will help you. 

What does all this mean? What it means is independent labels 
must find alternate means to promote and market their releases. 
You can sell limited numbers of records off airplay on the sub- 
formats, such as the commercial progressive AORs, college radio, 
dance and video pools. You can also ignore radio altogether, 
surviving nicely from the underground sub-culture of magazines, 
fanzines, retailers, venues and word of mouth. It's all a question of 
what you have an appetite for. If you're at all confused by the 
above, please understand this is only a fraction of the real picture. 
But then take heart in the fact that accidents can happen. 

Bruce Kirkland 
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FIELDS OF THE NEPHILIM: /he 


hilim (Situation Two SIT 


‘Gothic’ is a funny old word. To me it 
conjures up St Pancras station, a reaction 
against mid-Victorian austerity and 
passionate spires reaching towards 
heaven. To youngsters 'gothic' means 
Fields Of The Nephilim, starts with 
"Celebrate"; a tuneless dirge of epic 
proportions. Loaded down with pseudo 
mythical claptrap, it rattles on about 
lesser gods, celebrations and God knows 
what else, finally sounding like Andrew 
Eldridge without the 'O' levels. By a 
stroke of rare good fortune it also 
contains the spanking crass line 

"This moment hangs like your ragged 
hair" 

Luckily from here the only way is up, and 


the rest of The Nephilim proves to be a 
happy surprise. "Lover Under Will" has a 
good tune, "Endomoniada" is equally 
catchy and "Phobia" is the best pastiche 
of "Ace Of Spades" this side of Watford 
The Nephilim doesn't pack any great 
surprises which isn't in any way a 
criticism. It is a crisply produced LP in a 
vein currently referred to as ‘alternative’ 
and listened to by school-children with a 
spurious sense of rebellion. It will sell 
many thousands of copies and will 
delight those with a proclivity for such 
things. In a few years time these same 
people will grow up, get sensible jobs, 
buy houses, have families and vote for 
the Conservative party to keep down 
taxes and ‘foreigners’ out. They will then 
look back longingly on Fields Of The 


Nephilim (who themselves will have 
slipped into obscurity) and it will all 
seem horribly, laughably irrelevant. Sad 
really SM 


VARIOUS: |' Things Are Brighter [Red 
Rhino REDLPO88) 

A record as obviously ideologically 
sound as this immediately made me 
suspicious. Generally I find the sounder 
the cause the worse the music, (witness 
Band Aid, Bowie and Jagger et al), with 
has-beens and wanna-bees glibly 
mouthing the Right Thing in a desperate 
ego/career move to raise their profiles, In 
this case This Does Not Apply 

This is a great record. It is Ideologically 
Sound (all proceeds to the Terrance 
Higgins Trust) but it should be bought for 


BOMB THE BASS: into The Dragon (Rhythm King DOODLPOO1) 


"Beat Dis" was the archetypal DJ record 
knows what turns people on. It was highly obvious and highly effective. After it ran up the charts 
Tim Simenon declared there was more to him than that and said he'd like to make a Hurby's 


a string of favourite moments created by someone who 


Machine-type mixed bag of an album. A tall order for a 19 year old who hadn't spent more than a 


few hours in the studio, but here it is and it's not bad. Both sides of the current single are 


highlights; "Megablast (Version)" is subject to a great rap from M.C. 
Don't Make Me Wait 


and wiser than 18), and 


vocal hook that won't go away. 
elegantly structured dance hybrid 
although the beats are spot-on, "I Say A Little Prayer" is a song you approach at your pe 
, a seratched-around version far wilder than the original single. The 


the DJ cut-ups Beat Dat 


album makes no bones about being radio-fricndly 


is a wonderful, dr 


Merlin (who sounds a lot olde 
amy piece of techno-soul with a 


Megablast (Hip-Hop On Precinct 13)" scores too, so does the 


Shake It". But "Hey You 


is thin-sounding hip-hop and, 


1. Best of 


not only is it mixed in radio range, but we get 


slices of chat from the likes of Tim Westwood, Mark Moore, Jazzy B and even a wildman from 


lrokyo FM! This is a truly British dance album 


and heavier, but at its best this is the sound of young London. 


both eclectic and poppy. The 


are plenty harder 
RB 


its contents anyway. It's a fine idea; take 
one of America's greatest songwriters 
(Johnny Cash) and let some hip young 
alternative singers pay tribute to him via 
his songs. Another interesting idea is to 
have the same band 
(Mekons/Creepers/Slax) do all the 
backing tracks. There's Michelle Shocked 
with "One Piece At A Time", Pete Shelley 
"Straight A's In Love", Tracey and Melissa 
Beehive "Five Feet High And Risin'" and 
well other great performances, My 
favourite track is Brendan Croker's 
"Home Of The Blues", but then he is 
always going to shine with a voice like 
that 

It's a fine choice of material, superbly 
performed and you can contribute to an 
excellent cause Without having to read 
City Limits. That must be a good thing 

Mr. H 


World In Your Eyes (Head 


More Sonic Guitars 

"The Worid In Your Eyes" is Loop's cheap 
odds and ends compilation; you know 
the sort of thing, deleted singles, rarities 
etc. So any big Loop fan has it all already 
and certainly doesn't need it for the 
appalling sleeve 

Onto the grooves then. Loop pick up a 
guitar riff and repeat it, mutilate it and 
strangle it until they get bored with it and 
spit it out. Sounds good so far huh! This 
is definitely a record for you acid-takers 
who haven't got into acid-house yet 
(repetition's the name of the game there 
too). Titles like "Deep Hit", "16 Dreams", 
"Spinning" etc, leads me to suspect that 
the band might be partial to 
hallucinogenics themselves (after all, the 
summer of '88 is The Summer Of The 
Trip) 

This is actually a very fine record, The 
one reservation I have about Loop 
though is that they do tend to be a bit 
one-dimensional in their music, but 
everyone should have one Loop record 
Turn off your mind, relax and float 
downstream PK 


LIGHTS IN A FAT CITY: Somewhere 
(These THESEOO3} 

This is the debut album for Lights In A 
Fat City, a collaboration of ex-Furious 


Pig/Ra Ra Zoo didgeridoo music man 
Stephen Kent and percussionist Eddy 
Sayer, spurred on with modern musical 
technology by Simon Tassan who also 
worked behind the desk for the album 
The music is earthly, attempting to 
recreate what they see in the world, and 
maybe, what it should be like. From the 
basic drone of the didgeridoo and maze 
of percussion the electronics effects twist 
and contort the pounding sound aided 
by stabs of recorded speeches as in 
"When I Go Up" Cl Feel Like Shouting)" 
Aboriginal soundscapes with addition, 
the use of African drum patterns, deep 
pounding drums to sparkling timbales 
and percussion effects. World music is 
becoming increasingly more popular at 
this time, and LIAFC seem to have a 
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lv 


niche of their own. The didgeridoo is an 
entity used very little to this degree, 
excellently illustrated by "Valley Of The 
Winds", and with the added extras of 
electronic sampling and computer 
enhancing creating an avantgardist feel it 
is not just an album trying to initiate 
culture, but creating a feel for culture by 
originality in their music. A definite for 
world music impresarios and afficiandos, 


Js 


VARIOUS: Sufferers Choice (Attack 
ATLP101) 

An excellent first release from an 
offshoot of the legendary Trojan label 
This compilation concentrates on the 
music created in the Jamaican ghettos 
between 1968 and 1973, some fairly 
obscure and some showing embryonic 
talents from the likes of Bob Marley and 
The Wailers, Dennis Brown, Alton Ellis 
and U-Roy. 

Called "Sufferers" because of the ghetto 
roots and constant exploitation and 
repression it is astonishing how joyfully 
some of the Blues these sufferers convey 
their feeling in a strange contradiction of 
woeful, bitter lyrics and fabulous 
skanking beats that are completely 
irresistible 

Well packaged with informative sleeve 
notes this album is for both collectors 
and people who love the off-beat 
rhythms of Ska, Blue-beat and Reggae. A 
great debut release from what promises 
to be an interesting series Mr. H 


VARIOUS: Take 5 (Shelter 
SHELTEROO4) 

The most common complaint for Britain's 
homeless (especially with the new Poll 
Tax becoming law) is that Side One is 
too samey 
inexperienced studio technique of Hull's 
hardcore Death By Milkfloat between the 


inverterate brilliance of Edinburgh's Dog 


And, indeed. placing the 


Faced Hermans and the dense 
Nottingham structures of A.C. Temple is 
asking for trouble. Cud sound strangely 
flat, and Yukio Yung and Jackdaw With 
Crowbar are good, but interchangeable 
But! (first revelation) listen to the 
compelling strangeness of the King Of 
The Slums. Switch to the flipside (past 
the fab Simon 'Membranes' Clegg 
artwork) and re-discover the extreme 


U 


NICK CAVE: Tender Prey (Mute STUMMO52) 


The Mercy Seat 


done 


is one of the best things Nick Cave has ever 
it crunches its influences into rubbles as it races through 


the last thoughts of a condemned man. But elsewhere on 


fender Prey 


ever 


songs. His black sense of humour permeates 


Devil” ( 


I was born the day that 


Cave settles more into traditional song forms than 
which might be pretentious if he didn't write such good 


Up Junmped The 


my mam died/Cut from her 


belly with a Stanley knife/Ma Daddy did a jig with the drunk 


midwife") and 


stolen my cash 


Slowly Goes The Night" ( 


Even my $500 suit was slashed") 


You'd taken my car, 
but they are 


genuine nonetheless. But cither his voice is getting worse or, in 


the grand spirit of Lee Hazelwood, he's writing himself notes he 


can't really reach 


it's hard to tell whether his slightly ironic 


approach to his own material is a cause or an effect when he 


does occasionally go flat. There isn't a duff song on 


Prey" and Nick ¢ 
his will be a long-running talent. 


simplicities of Spacemen 3's 25 minute 
version of "Rollercoaster". Soar! with the 
Bachelor Pad's acid romp through 
psychedelia, House Of Love's sterile 
beauty and The Boy Hairdressers’ flip 
wimp-out, and once more you'll be left 
with a compilation well worth 
investigating. It was always gonna’ be 
hard following up that video... ET 


RASOUL GIBRAN TRIO: Jus! A 
Moment (Bop BIP3O1) 

INNER SENSE PERCUSSION: Inne 
Sense Percussion (Bop BIP303) 

Bop fulfill a much needed educational 
role in this age of short lived shallow 
fame, catering for areas ignored or 
misrepresented by the industry as a 
whole and promoting different forms that 
should have as much chance as the 
whole range of variations of 4:4 time 
Laudable though their efforts are, good 
intentions never guaranteed brilliant 
output, but they are to be applauded for 
remembering there is more than one beat 
to move the world. 

The Rasoul Gibran Trio produce modern 
jazz in the most recent sense of modern 
They suffer, as does much of the new 
Brit-jazz, from being extremely talented 
musicians over anxious to demonstrate 
their new skills leaving some of the 
pieces cluttered or without form. It 
depends how you like your jazz I guess, 
but no matter how proficient the players 
are, the non-playing public still need to 
find it accessible. Heresy, you shout 
Maybe, but commercial values shouldn't 
be overlooked for the sake of 
indulgence 

Nevertheless, "Just A Moment" does have 
its moments. Many pieces contain 
segments of sweet inspiration like 
"Groovin' On Ice" and "At Stevens", but 
an equal amount of this recording passes 
the listener over as the sound of young, 
gifted musicians enjoying themselves and 
forgetting the audience results in loss of 
concentration. Not unimpressive though 
- the potential is there 

Inner Sense Percussion have produced 
seven tracks of street band samba, rumba 
and batucada all delivered with an 
assuredness that demands DANCE. Never 
too busy, they allow you to breathe 
among the layers of frantic percussion 
However, "Glass Village" and the breezy 


fender 


ave's standards are undiminished. With luck, 


RB 


"Celebration" amply display the strong 
melodic capabilities of this 11 piece 
outfit. 

It has to be said though that this music is 
probably best enjoyed in the heat of the 
moment. Live and lively! This recording 
can only hint at their boundless energy 
though you'd have to be stone cold dead 
from the waist down if it doesn't make 
you MOVE, This is not music to idle to 
Indeed the High St. could be a really 
swingin’ place if this lot were outside 
your local Woolies every Saturday. Shake 
your Ya-Yas! NC 


SAVAGE REPUBLIC: Jomahiriyo 
(Fundamental SAVEO6 1) 

Strange to relate, that art can be taken to 
be as such when explained, but music 
lives and dies within narrow constraints 
Savage Republic bridge the gap between 
East and West, that timeless moment 
where the sound counts for all and it 
doesn't matter what transpired forthwith, 
creating an urgent, brooding semi- 
instrumental sound that owes far more to 
the bouzouki of Turkish-occupied 
Greece than the guitar of middle 
America, from whence they come 

Palacial, secular music that twists inward 
with a driven desperation to turn over 
new discoveries, more akin to melodic 
textured Test Department in its 
unfathomable beauty than the legions of 
Homestead. Again, one would need to 
delve deeply to even half-way appreciate 
such haunting imagination. ET 


GREATER THAN ONE: Donce Of 
The Cowards (K=K KGKLPOO1) 

The second LP from avantgarde 
musicians/artists Greater Than One and 
the theme is an anti-facist one, featuring 
the Dance 12" "Now Is The Time" using 
the words of Martin Luther-King, samples 
of opera, symphonies, TV commercials, 
the titles are alive with dubbing. "Song 
For England" incorporates a spine 
chilling loop talk of "I'm deaf, I'm dumb, 
I'm blind", edged with an industrial grind 
percussion and Omen II string agony 
The tracks are not your average post 
industrial scream avantgardist grind, but 
premeditated attacks on the subtler 
senses, some of which the subjects of the 
tracks obviously do not have. The title 
track "Dance Of The Cowards" is 


thoughtful, using minimal use of 
samples: a metronome cricket, cello 
slicing off the legs and a bass grow! of 
lionite proportions enhanced by the 
vocal of Newman and Wells, time 
changed contorted and stretched for 
recognition. "All Men Are Boys" takes the 
song "The Emporer Napoleon Had 
20,000 Men..." etc,using the basic 
frightening aspects of the children's song 
without contorting its social meaning 
The album finishes with "I Know 
Everything", a charming damnation of 
boot boy bigotry, conjuring the chaos of 
a world that causes such ugly reation to 
A good album, great 
rhythms, good arranging and an 
important message JS 


rear its head 


VARIOUS: Wings Of Desire (Mute 
IONICOO02) 

"Wings Of Desire" by Wim Wenders is 
1988's most vivid, touching, tanglible film 
so far, in the sense it approximates REAL 
LIFE by casting the two main roles for 
angels. And why not? Jurgen Knieper's 
incidental film music is so successful, it 
sounds like the angels had a hand in the 
composition - violins, cellos, 
harpsichord, drifting choirs, with 
occasional spoken text from the film, but 
as filled with as much sadness and 
longing and bittersweetness as Wenders 
himself contributed (you'll just have to go 
and see it, won't you?). Side Two's 
abrasive turnaround is the down-to-earth 
bump the film follows, leading off with 
Nick Cave & The Bad Seeds’ "The Carny" 
and closing up with their "From Her To 
Eternity" (both new versions) - Cave's 
very best Berlin cabaret turns, Three 
tracks lie inbetween; Laurent Petitgrand's 
very Tuxedomoon-like "Zirkumusic", 
"Angel Fragments" by a more ethereal 
than usual Laurie Anderson, and Crime & 
The City Solution's wobbly, mesmeric 
"Six Bells Chime". Soundtrack of the year 
too, which surely comes as no surprise to 
you, dear reader. Ask the angels MA 


SYLVIA JUNCOSA: Noture 
SST1 46) 

From the start of "Marked For Life" you 
know you are on to something good 
here. It sounds very Throwing Musesque 
in places, but I don't think thats a 
particularly bad mistake. The guitars are 
always at the forefront, whether it be in 
the thrashing upbeat "Lick My Pussy, 
Eddie Van halen" or the acoustic 
melodies that glide through the title 
track "Nature" and the moving "Open 
Ocean". In fact the songwriting is more 
than competent and the tempo changes 
from song to song work extremely well 
in adding variety. Some killing guitar 
solos, drumming, hooky bass and strong 
Hersh/Vega vocals makes this definitely a 
vinyl to ‘check out man!" GM 


SST 


CHESTERFIELDS: Crocodile Tears 
(Household HOLDOO4LP} 

POOH STICKS: On lape [Fierce 
FRIGHTO28) 

It must be a product of this particular 
pop pickers advancing old age that all 
bands start to sound the same. The 
Chesterfields, for instance, are chirpy in 


an insubstantial sort of way, have got 
some fine brass arrangements and have 
produced an LP that sounds as if it was 
recorded in their bathroom. In as much, 
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they sound like a firm old favourite of 
mine, The Farmers Boys which is, all and 
all, a pretty fine thing. For those of you 
who weren't fortunate enough to be ina 
small market city early in 1981 this is a 
glorious second best. A bold venture 
which will probably confirm their 
promise and possibly even push them a 
little further. 

The Pooh Sticks on the other hand are 
rubbish. That John Peel and NME have 
championed them just goes to prove the 
shocking lack of judgement in those that 
should know better. No doubt this will 
shift plenty of units and be hailed as the 
future of rock and roll, but to these ears 
it sounds like a symptom rather than a 
cure. Perhaps they'll improve when their 
voices break." SM 


SCREAMING TREES: {invisible 
Lantern (SST SST188} 

Not to be confused with their electro 
popping British namesakes, another in a 
seemingly-endless line of middle 
American post-post-post-hardc ore ex- 
college boy guitar bands with loud 
amplifiers, classically (60's) structured 
songs and long hair. Not even a tenth as 
compelling as their recent teaming with 
Olympia's Beat Happening, what they 
lack in subtleness on this they more than 
make up for on psychotic rages like 
"Lines & Circles" and "“ShadowSong", 
where the boys sound like demented 
Monkee groupies, Your nearest 
reference point here could be Primal 
Scream crossed with Firehose ET 


STEVEN BROWN: Wusic For S 
Piano (Les Disques Du Crepuscu 
TWI1 10} 

Steven Brown is an American musician 
living and working in Brussels. He works 
as a solo artist and occasionally with the 
avantgarde ensemble Tuxedomoon. The 
album originated in 1982 when Steven 
Brown started some work with string 
player Blaine L, Reininger, Through a 
turbulant history of trouble it has 
eventually emerged this year on the 
Belgian label Crepuscule. The album 
covers a wide range of musical styles; 
smooth and mournful "Piano Number I" 
followed by a number of short exercise 
pieces in a classical style, which is 
thrown to the wind by the jagged "Hold 
Me While I'm Naked" played on a 
prepared piano and the short John Cage 
styled "Close Little Sixes". There are also 
excerpts from Tuxedomoon projects 
"The Fall", from the theatre project "The 
Ghost Sonata" and a piano/violin version 
of "Egypt", Also present on this varied 
album is a "Fantasie For Clarinet and 
Violin" contorting feeling and shape to 
the extremes, The two instruments blend 
their sounds to enhance the similar 
overall ambience, creating a swathing 
flood of music shadowing Schoenberg to 
Stravinsky and inevitably onwards and 
upwards. Js 


THE BEATNIGS: The Beatnigs 
(Alternative Tentacles VIRUSO65} 

I sense that this LP isn't as heavy as The 
Beatnigs wanted it, It's striking, but next 
to, Say, Public Enemy, it sounds a bit 
sluggish (what doesn't?) - the thing is, 
the Enemy could sure use a politics 
transplant from The Beatnigs. The 
Beatnigs deal in issues (black and 
otherwise) not slogans and probably as a 


function of coming from groovy liberal 
San Fran, they can stand back from their 
anger a little and spray it (liberally) with 
humour. After all, who could be funnier 
and more chilling than Reagan? "Burritos" 
is deadly funny, but on the other hand, 
"Street Fulla Nigs" is deadly serious. The 
Beatnigs are nothing if not inventive and 
they're not shy with samples and best of 
all they don't sound like anyone else 
This album is an impressive debut (if 
you're talking "Black rock" it beats the 
Living Colour LP hands down). I wonder 
if Adrian Sherwood would care to 
produce the next one? RB 


SHIRATI JAZZ: My Life And loves 
(Disc Afrique AFRILPOO4) 
If you enjoyed the Benga Beat of Shirati 
Jazz's first LP on World Circuit, then 
obtain this record immediately, It doesn't 
matter if you know nothing about African 
music, just as nobody studied Yemenite 
culture to enjoy Ofra Haza or spent 
months driving Bulgarian tractors to float 
away on those "Voix Mysteres..." What 
you get is eight tracks of fabulously 
condensed dance music. What would last 
twenty minutes live is three and a half 
minutes on record, but the potential is 
explosive. Guitars jitter and jive slong 
aside a rolling dance be more 
infectious than Legionaires Disease. The 
songs are about popular government 
figures, a respectful and benevalent 
female doctor and, of course, the loves of 
D.O.'s life 
Shirati Jazz have been described as the 
Rockpile of Kenyan music ie, good time 
music, excellently played and, of course, 
a wonderful thing in concert. Get it! 

Mr. H 


HAROLD BUDD: The White Arcades 
{land LANDOO3} 

Wow, after The Cocteaus' new dream 
collection, Harold Budd tips me over 
onto piano-velvet cushions and into the 
deepest ambient sleep imaginable. Budd 
first came to a wider appreciation 
through his "The Moon & Other 
Melodies" collaboration with The 
Cocteaus and this is his first new release 
since then, "The White Arcades" is almost 
nigh-on perfect in Budd's chosen field, 
that of floating, untethered layered 
keyboard notes blowing skywards with 
the same innate calm that possesses his 
colleague Brian Eno. Quite beautiful, 
sniff, What else can I say? OK, there is 
this underground cave in New Zealand 
called Waitomo, where you can glide on 
a river under the light of a thousand and 
one glow-worms. This would be your 
perfect soundtrack, Yes, glow-worms 
definitely. Just one thing, Harold, ever 
thought of calling your songs "Ella 
Megalast Burls Forever", Because your 
record does too MA 


THE 2ND GENERATION: 
Spycaicher (Unicorn PHZA022} 

THE THREE JOHNS: The Deoth OF 
Everything (T.LM. MOTLPOO 1) 

The 2nd Generation hail from Scotland 
and present a spirited set of songs aimed 
at the mod market. This is a lively effort, 
full of good intentions. Look out for them 
in a years time when greater maturity and 
better pacing could see them breaking 
through in a big way 

The Three Johns have already been 
around for years, but this hasn't blunted 


their enthusiasm or creativity, Their new 
platter is polemical, hard and vitally 
necessary, Voices in the darkness maybe 
but loud voices nonetheless. Is there 
anyone out there listening? SM 


SUNS OF ARQA: Suns Of Arqa (Bop 
BIP302) 

Welcome to the world of the weird and 
wonderful and leave rock n roll at the 
enTRANCE, Liking or disliking the Suns 
Of Arqa is irrelevant - it is beyond 
arbitary judgements of personal taste - it 
should be experienced, consumed and 
remembered. Dismiss it at your loss and 
peril, but I doubt if you'd play it more 
than once 

Potentially it is a ruinous stew of 
wonderful ingredients, it actually 
emerges as an unusual delicacy if 
something of an acquired taste. Prof 
Stanley Unwin's gobbledegook, John 
Cooper Clarke's stark miserablism, a 
rendition of Homer Banks' "A Lot Of 
Love" and assorted Asian music all 
‘happen! over a heavy dub backing 
Notions of winged avengers, magicians, 
incredible journeys, mystics and 
extraordinary dreams all add up to a 
childlike fantasy of psychedelic 
proportions, What will the movie 
"Earthling" be like if this is the 
soundtrack? A Hell Trip. Are the Suns Of 
Arqa the warped Walt Disney of the 
experiMENTAL 80s? They record at the 
outer frontiers of listenability and 
understanding. Free form? There's no 
form at all, Are they serious? Are they 
taking the piss? Who cares? I doubt if 
they do. Few answers, lots of questions 
The traditional, the present and the 
fantastic all bastardised and thrown 
together. It's weird, but take up the 
gauntlet and just try it NC 


TROTSKY ICEPICK: Boby (SSI 
SST197} 

From SST in California comes Trotsky 
Icepick, American new wave rock, with 
an album of perfect length songs, poppy 
and jangly, but with the best traditions of 
hard edged rock 'n' roll, in the ilk of 
Talking Heads. "Dante's Flame", an 
excellent example, moving rhythms, 
bouncing bass lines, guitars chasing 
everything that moves and the vocals 
telling an all American social story. Not 
too well recorded and feeling a bit dated, 
harking back to the Patti Smith/Magazine 
days, but with a certain clean charm 
"Bury Manilow", "Don't Buy It", 
"Alpenstock Alptraum" and “Robitussin 
Rag" all stick out for their lyrical content, 
Pop songs w ith social content, Pop songs 
with social awareness - maybe, but a 
little samey to strike any but a Trotsky 
Icepick convert Js 


ROGER MANNING (S57 SS1T203) 
lhis album is, as yet untitled, but it's a 
pretty safe bet the title will contain the 
word BLUES in some form or other. Its 12 
songs of blues, about blues, with blues, 
has blues in every song title and has a 
distinctly blusey feel throughout the 
whole LP. It's the story of one man and 
his guitar (probably a blue one). It's very 
American, very Dylan, very 60s 
Woodstock and very monotonous unless 
you like all the above mentioned 
comparisons. Great if you are a valley 
protester, not quite as groovey if you 
don't smoke dope! File under BLUES.GM 


CHRISTIAN DEATH 


‘WHAT'S THE VERDICT?’ 
(BLASPHEMY IN THE U.K) 
7" & 12” Jung 45(T) 


ANDI SEXGANG 


‘7 WAYS TO KILL A MAN’ 
7" & 12" Jung 42(T) 


\y. 


FALLEN ANGELS 


“WHEEL OF FORTUNE’ 
LP Freud 23 


CONFLICT 
‘THE FINAL CONFLICT" 


Mortarhate Records ‘New Studio Album’ 


Mort 50 


24 GASKIN ST, LONDON N1 2RY 


Tet: 01-559 6444 TELEX: 896559 GECOMSG FAX: 01-226 3722 
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UK INDEPENDENT SINGLES AUGUST 1988 


Compiled for The ne we MRIB, 3 re Row, London W1 tel: (01) 935 0346 


The Only Way Is Up... ; .Yazz & The Plastic Population ...........c0:scesseeeee «Big Life 


1 : 
2 The Locomotion....... 2) | __..lKylie IID siccavcaciesessissuccsocssecesericseialignbinnccniglts PWL 
3 THON 3 T, SALSA, on sscsce AOO OE LOUO. -ccccccccscesceneonsccconvcosssoencnacssscossnses Creation 
4 Superfly Guy.... , ann os cor ees eeanessensciacenvers Rhythm King 
5 DOF COM ONC... s0sssessscesssssessesscnseeseeses 3 POD Witt COE TRIOIE oc cncscacsessenscnbinccsepeoccniccsbeseoss Chapter 22 
6 You Made Me Realise ..........0........ ..My Bloody Valentine..... «»-Creation 
7 Always The Light...... UORUROT PIORMORS vcercscccccicccssvdsarcnsvsescconsvcasscencese Creation 
8 UMDEAADIC .,....ccscsscoseerecseserevsees PETORGOT GHINE ccccsuinccesshanieventesivssouiusscon Far Out Recording Co. 
9  Megablast/Don't Make Me Wait POO TD DONG cide stiicn cataeitesss neta nteckscnetthyvactbaste Rhythm King 
10 Something Nic@......c.cccssees-00 ie In Tape 
TEs ESTING... hn ammeter contebccassueeesy seed Creation 
V2 AGITIASIT CAGE ZO Tae ies Shiccses sy cthssosovasscsoseeed Chumbawumba Agitprop 
13. \ SURSMIMG SUDRTMRIT eeepc sacs osst edocs ss OID oe canssubccccscssssivocscesncssvecccccsessonsvsccossessons Karbon 
14 Goodbye Jimmy Dean... a Boys Wonder 
15. AiSlendip as... R.K Rough Trade 
16 Keep The Circle... Insp rpets Playtime 
17 TRE MO roy SOab ...s.cccrscccccrsesssessscsernersnrsneeresee lk Cave & The Bad Seeds.........s.seessesseccssereneneeeseres Mute 
BO TNC re eccec te eccstcts.escibdsscccapssssawscsvid 53rd & 3rd 
19 Meet Every Situation Head On........ WTRIM wiscesactssscnissvdcucsviiscscosescisorescccseccesusconccouses Castalia 
20. = June In (Turn On) To The Acid House................. PSYCHIC TV ...ccsesercrsseveccssnsccnesssncesteneeseneneesenenanens Temple 
UK INDEPENDENT ALBUMS AUGUST 1988 

1 Doing It For The Kids 

PT RNIN soc Slo ececcthesasbliessaroovseseceessuiiedll 

3 POTN Ae ys nccsvoscdosdetbossrranvssssvectseestond Wedding Present.............csseresersessresereenensnsersoens 

4 ES: Se i ENE MINE aocacnsoccnisuéninssbotbiccantsscscicouenccassosessyes PWL 
5 NICD TEFL ODO «.ocsiessnrcsbtibhessopoveesvescaytoabensi Joy Division 

6 ACID HOUSE VOI To... o. ees cseessssseesoosees  Marious .....00.. 

7 Out To Lunch With A Head Of Our Time .Warious...... 

BW ONT TIMP PASTRNS. fons Moho coesseniesoencessiice 

Q —- ROOK OF PUtrelACtiOn ........:..:.crve--cvvesscrseesserseeseed 

10 Colourblind James Experience..................0...- 

11 ‘Train Above The City.............. LUE. SDB sects staccsistbeckisecsocchenbetteseRicveddénsescice Creation 
sg. SERRE er SE saieag eae Ei Leseertecenlavvoehshoveaercedacecbas(ciee sessenseessnneeee ROUGH Trade 
13 Of AKind.......... sist i a se hala a ad dain papain suUele apheasapbaabiaus¥enued Roadrunner 
14 Out Of The Dark........ 

15 The Sound Of Sun 

16 George Best.......... i i dewedes uinesideeeesoisbexedivhasdonevesdsuains Reception 
PL Wh, ACK TID HMR Jo Nelo Ke ccxcessdeeassetrsridn ction WOOD Raaee a hedatbn nbdbbinAbeséchnnencdnasssavesupeduasutdedndlll Castalia 
TB (TEM TOINIRT PUES iassiiicisisscascs bascinscsiss el OE Vowda ta beuia dbus boasnedsbedecsusididadduddeursssnceeceuee Creation 
19 The Innocents........... Me LL. WO dadesucehicdcavcsaltdectcbvcesosteousssoussetsiiubudmmuncnumua Mute 
Ct: i Situation Two 


US INDIES Compiled for The Catalogue by Rockpool from its Power Radio, College Radio, Retail & Club Charts 
WOC: weeks on chart/ LC:last chart/ TC:t his chart) 


Charts compiled 17th August 1988 


woc Le Te 
~ 1 4 Serr LoveWillTearUsApart.. sind jens asodson dA Aaa eens Caroline 
pha House Of Love ........... House Of Love. sisvvinssbidenensisSlavnevebdesestsSio Soi OPA CF ORLION 
- ss 8 Die Kreuzen .............. CME DOYS... oscscesspeovitorsncssncanpescciss svsdhe so ltccs tbe RON EORC Touch & Go 
a ae Lyres Promise............ Is A Promise....... ieee stessessreerseenA0@ Of Hearts 
- 5 Savage Republic ........ Jamahiriya ...... bredestasitaasens Fundamental 
~or 6 My Dad Is Dead.......... Let's Skip The Details .......01--ssovessssssevseveeseeee ooresesner- HOMestead 
Oe Information Society..... What's On Your Mind ?......cc.ccssssvvssssssesssesesssssseunssassansnnnseseeneee OMMY BOY 
eee ae Happy Flowers.........../ Crush B0z0...... Sodcccosbuostdetoveosnenctib tector abate ttvs:cioy ist ARORA 
26 9 Bongwater.......... DORE RUTBIIOE. css saeissoses encctsbanveig stsctidrevensbqace .. Shimmy Disc 
- = 10 Heavenly Bodies......... Celestial dele ccebting Matacic C'est La Morte 
US IMPORTS 
woc LC Te 
- Seen Severed Heads Greater Reward ian Nettwerk Canada 
- 2 The Timelords Doctorin' The Tardis... ns wee Liitiess oN 
» te OS Pop Will Eat Itself....... Def CON ONE ......01.+ Chapter 22 
5 Ge Meat Beat Manifesto... Sirap Down S J verses SWOALDOX 
1072S Danielle Dax ............. Cat House ’ vece/AWESOME 
ee eee Philadelphia 5........... Baby Do You Want To Bump? KK Belgium 
a en OP Diamanda Galas You Must Be Certain Of The Devil ‘Mute 
- 8 | Start —?* eseeoneeeAa! Ra! Rawhide Mute 
9 Ledernacken.. «Let Yourself Go Strikeback 
10 Various Artists... poestiiaata Fast And Bulbous ed Imaginary 


nichpesl, 83 Leonard Street, 2ndFloor, New York NY10013 tel (212) 2190777 


RADIO SPOTLIGHT 


“0 CREPUSCULO DOS DEUSES" 
RADIO UNIVERSIDADE TEJO (R.U.T.) 
100.7 MHz FM stereo 

Monday - Friday, 10.30 - 11.30pm 


R.U.T. is an independent station based in Lisbon 
broadcasting between 11am and 2am seven days a week with UK 
indie sounds making up 75% of its broadcast music content; 
something of an exception in Portugal. Its most established 
show, "O Crepusculo Dos Deuses” has been going out on week 
nights since March 1986 and focuses on “the most radical kind 
of music", from Current 93 and Nurse With Wound to Click Click 
and Son Of Sam, The Tuesday night programme comprises a 
Special feature prepared by Nuno Figueiredo on new American 
bands alternating with a look at an 

Independent label, with 44D, Midnight Music, Rouska, 
L.A.Y.L.A.H. and Doublevision among others spotlighted in 
recent shows. Information from The Catalogue provides the 
basis for a regular monthly update of the latest British indie 
feleases. Apart from Figueiredo, "O Crepusculo Dos Deuses" is 
put together by Fred Somsen, who contributes to the Portugese 
Magazine, ‘Blitz’; Paulo Somsen and Eugenio Teofilo. 


August playlist (compiled from audience favourites) 


Pink industry/Pink industry Cathexis 
Spanner Thru My Beatbox/s/ t Earthly Delights 
Greater Than One/Dance Of The Cowards K=K 
Colin Newman/Provisionally Entitled The Singing Fish 4AD 
Cindytalk/in This World Midnight Music 
Asmus Tietchens/Geboren Um Zu Dienen —Esplendor Geometric 
Royal Family & The Poor/Restrained in A Moment 
Gaia Communications 
Edward Ka-Spell/Khataclimici China Doll Dom Productions 
Six Comm/ Tarn Of The Wheel INQ 
10 Clair Obscur/tn/ Out VISA 


CONTACT : 

Fred Somsen, Radio Universidade Tejo, R.Jose G.de Oliveira 17, 
Santo Amaro de Oeiras, 2780 Oreiras, Portugal 

fax: 010 35 11 37 3660 telex: 1660 ESPELE P 

or 

Eugenio Teofilo, Crepusculo Dos Deuses, 

Radio Univeridade Tejo, 

Av.Cidade Lourenco Marques 374 5-B, 1800 Lisboa, Portugal 


RADIO CHARTS 


The only UK poll of alternative 
radio play from the best new 
music shows in the land 


eERIC B & RAKIM/ 
*FOUR BROTHERS/ 


°GO BETWEENS/ 


| START COUNTING/ 


eJAMES DEAN DRIVING EXPERIENCE/ 


eROBERT LLOYD & THE NEW FOUR 
SEASONS/ 


ePOP WILL EAT ITSELF/ 


eVARIOUS/ 


eVARIOUS/ Sha 
WEDDING PRESENT/ 


7 
E Te 
‘ 
a P 


M.D. EMM 
LAYING WITH FIA 


TOO DAMN HOT. 


~ Quack ENGLISH drug for stupidity and sleepiness. 

ri Arch enemy of REAL, conventionalizing like 

; gunshot, freezing supple 4 
REAL in ferocious chemistry i 
of laughter. | 


~ BLAST SPORT — 
bffp 27 RAPEMAN“*BUDD” E.P. Aug 30th 
Four power rockers from Mr Albini’s a 
BASTARDLY mating | 
with ex scratch acid rhythm section. * 
1, 2, Fuck Yew! % 
bffp 30 DINOSAUR JNR “FREAKSCENE” 
ame), | 4 Aug 3lst 
THE POP SINGLE of the year. 
no creative leather trouser 
wearer will STOP us now. 


AND NO “THE WHITE(Y) ALBUM” IS NOT OUT TILL JAN’89 


“ 


} 


PN Xl oe 4= elon re):}5°8-1:11) (em (eo) 0 i 
RAPEMAN LP ENTITLED “ZZ TOP’S ISTLP” ~ 
& DINOSAUR JNR LP “BUG” a 


& SONIC YOUTH “DAYDREAM NATION” DBL’ LP 
DOUBLE CURSE those who will hang over this 


“Manifesto with SILLY CANINES exposed. r 
_AND WOW EVERYBODY IS PLAYINGINTHE UKINOCT ~~ 
SEE INSIDE FOR DETAILS............¢ssceqeceee+ touted: A 
: the cartel uk 
4 . boudisque benelux & germany 


au go go flying aun aussie & nz salad 
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ALTERNATIVE TENTACLES HAUTE COUTURE FOR RADICAL FASHION VICTIMS 
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LA OPOWTTY TRC ORS 


DEAD 
KENNEDYS 


ATT 2: 
Too Drunk to Fuck Bedtime for Democracy Give me Convenience 
Fluorescent green lettering and white on black shirt Green and black lettering on white shirt Fluorescent orange lettering and black on white shirt 


‘\ (HALLOWEEN! 


*% / K Oy — 


KENNEDYS YOU'LE LOVE NICARAGUAT 


: AIT 7: 
Beach Boys 1 Halloween if You Liked Vietnam 
Black with green lettering on white shirt Black and Red with back print on white shirt Black with red lettering on white shirt 


DEAD KENNEDYS 


AIT 8: AIT 10: 
In God We Trust Inc Eraserhead Beach Boys 2 
Four colour cross made of dollar bills on grey shirt Grey with white lettering on black shirt Black with pink lettering on white shirt 


Att 16: 
Mom’ We're Home 
White with red lettering on black shirt 


All t-shirts available in M, L, XL sizes. All t-shirts are £5.49+ p&p. ATT 8 ATT 5 will cost you £5.99+pé&p. P&P rates: 
UK £0.60/EUR £1.30/US-CAN £2.40/AUS-JAP £2.80. P&P rates are PER item. All cheques and/or Money Orders 
payable to: ALTERNATIVE TENTACLES. Please allow 2-3 weeks for delivery. State design and size clearly. All 
orders to: ALTERNATIVE TENTACLES RECORDS, 61-71 Collier Street, London, N1 9BE. England. 


UK DISTRIBUTION BY THE CARTEL. HOLLAND: BOUDISQUE. BELGIUM: PLAY IT AGAIN SAM. GERMANY: EFA. 


